MONOGRAFIA

POKONFERENCYJNA

SCIENCE,
RESEARCH,DEVELOPMENT
PHILOLOGY,

SOCIOLOGY AND CULTUROLOGY #7

Valletta (Republic of Malta)

30.07.2018- 31.07.2018



MONOGRAFIA POKONFERENCY]JNA

UD.C. 316+8.2+8.1.1.1.1.1 +8.0.1.8+082
B.B.C. 94
740

Zbior artykutéw naukowych recenzowanych.

(1) Z 40 Zbior artykutéw naukowych z Konferencji Miedzynarodowej Naukowo-
Praktycznej (on-line) zorganizowanej dla pracownikéw naukowych uczelni, jednostek
naukowo-badawczych oraz badawczych z panistw obszaru bylego Zwiazku Radzieckiego

oraz bylej Jugostawii.

(31.07.2018) - Warszawa, 2018. - 60 str.
ISBN: 978-83-66030-41-1

Wydawca: Sp. z 0.0. «<Diamond trading tour»
Adres wydawcy i redakcji: 00-728 Warszawa, ul. S. Kierbedzia, 4 lok.103

e-mail: info@conferenc.pl

Wszelkie prawa autorskie zastrzezone. Powielanie i kopiowanie materialéw bez
zgody autora jest zakazane. Wszelkie prawa do artykutéw z konferencji nalezg do ich
autordw.

W artykutach naukowych zachowano oryginalng pisownie.

Wszystkie artykuly naukowe sg recenzowane przez dwdch cztonkéw Komitetu Na-
ukowego.

Wszelkie prawa, w tym do rozpowszechniania i powielania materialéw opubliko-
wanych w formie elektronicznej w monografii nalezg Sp. z o.0. «Diamond trading
tour».

W przypadku cytowan obowigzkowe jest odniesienie sie do monografii.

Naktad: 80 egz.

«Diamond trading tour» © Warszawa 2018

ISBN: 978-83-66030-41-1




PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #7

Redaktor naukowy:

W. Okulicz-Kozaryn, dr. hab, MBA, Institute of Law, Administration and Econom-
ics of Pedagogical University of Cracow, Poland; The International Scientific Associa-
tion of Economists and Jurists «Consilium», Switzerland.

KOMITET NAUKOWY:

W. Okulicz-Kozaryn (Przewodniczacy), dr. hab, MBA, Institute of Law, Adminis-
tration and Economics of Pedagogical University of Cracow, Poland; The Interna-
tional Scientific Association of Economists and Jurists «Consilium», Switzerland;

C. Benennos, i.11.H., npodeccop, IOro-3anagHelit rocyaapcTBEHHBIN YHUBEPCHU-
TeT, Poccus;

Z. Cekerevac, Dr., full professor, «Union - Nikola Tesla» University Belgrade, Ser-
bia;

P. Jlaremos, f.T.H., 1npodeccop, MOCKOBCKMII TOCYZapCTBEHHBII
MalIMHOCTPONUTENbHBI yHUBepcuteT (MAMM), Poccns;

. JlememeBckmii, 11.9.H., mpogeccop, bemopyccknit rocysapcTBeHHBI YHUBEP-
cuter, bemapycn;

E. YekyHoBa, j.11.H., mpodeccop, KOxxHo-Poccmitckmit muHCTUTYT-prumman Poccuit-
CKOJ1 aKafleMVJ1 HapOJHOTO XO3AMCTBA ¥ TOCYAAPCTBEHHOI CITy>K6bI, Poccs.

KOMITET ORGANIZACYJNY:

A. Murza (Przewodniczacy), MBA, Ukraina;

A. TopoxoB, K.T.H., IoLleHT, I0ro-3anagHblii rocyapcTBeHHbIN YHUBEPCUTET, Poc-
cns;

A. Kasprzyk, Dr, PWSZ im. prof. S. Tarnowskiego w Tarnobrzegu, Polska;

A. Malovychko, dr, EU Business University, Berlin - London - Paris - Poznan, EU;

S. Seregina, independent trainer and consultant, Netherlands;

M. Stych, dr, Uniwersytet Pedagogiczny im. Komisji Edukacji Narodowej w Kra-
kowie, Polska;

A. Tsimayeu, PhD, associate Professor, Belarusian State Agricultural Academy,
Belarus.

Recenzenci:

L. Nechaeva, PhD, Instytut PNPU im. K.D. Ushinskogo, Ukraina;

M. Opppinckas, npodeccop, FOxxHbIT PenepanbHbLil yHUBepcuTeT, Poccns.




SPIS/COOEPKAHME

BOOKS AND HUMAN BEING
Ergasheva S. E., Zaripova R. R. ... 5

YKPATHCBKA MAHJPIBHUYA TEKCUKA B ETUMOJIOTTYHO-
CEMAHTUYHOMY CJIOBHUKY YKPATHCBKOI MOBI IBAHA
OI'IEHKA

MOHACTUPCEKA P .. 9

OYHKIIVMOHVMPOBAHUE AHITIMMCKUX MY3bIKAJTBHBIX
TEPMIVHOB B TEKCTAX HAYYHOT O, XYTOXECTBEHHOI'O 1
IIYB/IMOUCTUYECKOI' O CTUJIEN

MTABRIOBA Q.M. et e e 13

IPOBJIEMA TUITIO/IOTII CYYACHUX MEJIA TEKCTIB
JoBraHb O. J1., KO3YO J1. C. oot 25

OUOEPEHIITAIIIA HOHNHTTSI HOPMA: MOBHA HOPMA TA
OIATEKTU HIMEIIbKOI MOBU
() 315 C0)=1e = 1R O TP 30

KOTHUTUBHO-KOMMYHUKATUBHAS CHHEIIM®UKA
MHOAHTNYECKUX CTUXOTBOPHBIX TEKCTOB
AHITIMMICKOM JIMHTBOKYJ/IBTYPBI

KyabMeHKO A. A., TIPUXOABKO A. H. oo 37

VOCABULARY, DEFINING THE PARTS OF PLANTS

AND GROWTH-DEVELOPMENT IN THE MENGRELIAN-LAZUR
LANGUAGE

NINO MaShIa ... e e e e e e e e e e e e e e 47

PO3IIOBIIb K KOMHOSI/IHIVIHO-MOBHEHHGBA ®OPMA B
POMAHI IAPJIOTTU BIHIXEM «THE WHITE MARRIAGE»
=17 a TR o 1 © 2 O TP 51

K BOIIPOCY Ob M3YUYEHUM 3AVIMCTBOBAHHOW IEKCUKI
B AHITIMICKOM S3bBIKE
Y7o T Co TN 7 1 PRSP 54

POJIb JEPKABU Y BUXOBAHHI YKPATHCBKOTO
ITATPIOTU3MY
[ o2= 16 70)= 1721 c= 1 11 Y/ RSP SPI 57




PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #7

BOOKS AND HUMAN BEING

Ergasheva Sadokat Eshmamat kizi,
Zaripova Rushana Robertovna
Termez State University students.

Abstract: There is no doubt that the people of the Republic of Uzbekistan have
expressed their dissatisfaction with the importance of the mutually beneficial and
effective influence of the people of our people, the greatness of the people, the
greatness of the people, the lifestyle of the deceased, the fate of the deceased.

Keywords: Human tragedy, legendary gift, pursuit of self-consciousness,

William Shakespeare, Human beings.

The human tragedy tends to em-
barrass, and it is time to celebrate the
lifestyle of the day. In every corner of
the pyramid, each person has the
right to a friendly glamor. No wonder,
man is alive and in love with this
book. The book of human beings has
been subjected to torture, cruelty,
treason and treason.

The book of human history is the
earliest legendary gift and the invention
of ancient history. He manipulated the
idea and help of perfection and empa-
thy to perfection. The book is typical of
the lady who has been wearing a bou-
quet and a knife. The book of the spiri-
tual inheritance, the birthday of the
mother-of-the-art, is not the same as
the authentic book of the Bible.

In this article, the poet, our grand-
father, the scientist, Abu Ali ibn Sino

was diagnosed with Nuh ibn Mansur,
the commander of Bukhara.

Briefly, the perfect human being,
has a great deal of human history, the
essence of every one of his talents, and
he has the right to give it a gift.

Everyone of us has a great book.
The pursuit of self-consciousness is
deeply sophisticated and the intellec-
tual potential of the elite. Of course,
the book, of course, is a book. William
Shakespeare booked the following
books: «The book of the book of the
ladder of the ladder, the critique of the
essence of the past, is a distinctive
part of the business.»

There is also a focus on the market,
because of the economics of the mar-
ket, which is the main reason for the
economy, the literary, the spiritual, the
moral, the literary works, the essence
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of the libraries. The book of humanity
in general has a moral morality and a
sense of humor and pride. No matter
what the book is, there is no time limit
for the value of the white paper.

Everyone has the right to book a
book and find out the facts. So, the
moral maturity of the choice. The
books of the human beings are the
real truths of life. The book was in-
spired by the spirit of spirituality, the
truth of the universe, the eloquence of
the dead. Yraching missed the oppor-
tunity... He did not remember all the
work he had missed.

Human beings, spirituality, is an
important literature. But it does not
matter what the food is, but the food,
the rhythm and the taste. We con-
sume our energy, our energy, and the
strength of the world. The mood
seemed so frustrating that the rhythm
was overwhelmed.

The first President of Uzbekistan
Islam Karimov, President of the Is-
lamic Republic Islam Karimov, was
the author of human rights in the lit-
erary and literary heritage: «The hu-
man being, the spiritual realm of ex-
plaining the universe, is an instru-
ment that is the instrument of wrath,
the cruel, the cruel art. Human rights
activists, poets and critics of the elite

have been trying to impose sharp
criticisms on human rights.

Do not you know what kind of
people you are talking about or do
you talk about? The sublime book, the
strangest of all the people around the
globe. Warming is a place where ev-
erything is simple and simple, simple
and straightforward, sincerity and
spirituality. Anyone who likes to work
in the works of the human being is
inspired by the fact that they have
been created. Even animals, animal
breeding habitats, are also included.
The bridegrooms are intelligent, dark,
dark orange. So, we got ready for the
work done, and we are happy. We are
committed to ensuring that we are in
the best interest of the regulatory en-
vironment.

It's a great way to get the best out
of it. Aside from the authors- Ab-
dulla Qodiri, Chulle, Said Ahmad,
Gofur Ghulom, Abdulla Qahar, Ch-
ingiz Aitmatov, and Ultim Khoshi-
mov are literally thousands of au-
thors. Warming did not even get out
of the baths, but each of us has a
ten-point clearance.

Life is a matter of crunching events,
and we can be very happy to be able to
see each other and try to find out. Life
is not a book of life. The book is dedi-

6



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #7

cated to the Book of the Day. Asarn-
ing puts a page on the subject, with a
deep sense of wellness, a warm wel-
come. Give it to you, please, laugh!

In our view, our work has not been
solved yet. We are not supposed to put it
on the floor. But in the long run, the life
of the world is on our side, and we are in
the world of the world. Not all of the
noses of the nostrils have been eradicat-
ed, but the rhythm of a human being is
not a good name, but a true man. At the
moment, the bookstore is helpful.

Prohibition of human trafficking is
an important aspect of humanity. We
have a moral, cultural and literary
tradition. Do not hesitate to give up
on the benefits of this great education.

This is a widespread knowledge of
the whole world, and the condition is
almost as cute.Life-enhancing all sec-
tors, reducing misuse of cows in re-
forms. Therapeuticism, poverty re-
duction in private business, foreign
economies, social partnerships. In
fact, we do not even have a lot of lug-
gage that we can not afford. We are
learning to be a perfect human beard,
and life in our life as an opportunity
for us. Our job is to give us the op-
portunity to be flexible.

Everybody has a lot of stuff. The
bridegrooms are intelligent, dark,

dark orange. Every piece of work has
a lot of fun. It’s a great way to get a
great deal of human beings. We have a
moral, cultural and literary tradition.
Do not hesitate to study the essentials
of the teachings of the books.

In fact, our writers and our poets
have a moral morality, a great deal of
value.

The Republic of Uzbekistans First
President I.Karimov, «The Impor-
tance of Honor-Spirituality and Hon-
esty» is the most widely illustrated
conception of the word «... our people
are a sacred record of sacred and sa-
cred literature. This is a great oppor-
tunity for us to live in the life of our
country, the realization of this aspect
of life, the deeper meaning of our
work, the deeper meaning of the
works, the dignity, and the respect of
the dignity.

There is no doubt that the people
of the Republic of Uzbekistan have
expressed their dissatisfaction with
the importance of the mutually bene-
ficial and effective influence of the
people of our people, the greatness of
the people, the greatness of the peo-
ple, the lifestyle of the deceased, the
fate of the deceased.

Russian Chancellor Anton Chexov

said: «Books are a matter of urgency,
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but not necessarily». In fact, the books
of our books are literal. Unless we
have been given the opportunity to
lighten the lightning, we have helped
to fire the pyramids.
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YKPATHCbKA MAHJIPIBHIYA JTEKCUKA
B ETYIMOJIOTTYHO-CEMAHTNYHOMY C/JIOBHUKY
YKPATHCBKOI MOBU IBAHA OTTEHKA

Momnactupcoka P. 1.

KaHauaaT ¢inonorivnnx Hayk, Kam sHerb-Tlopinbchbkuil HallioHaIbHMIL

yHiBepcuteT imMeHi IBana Orienka

KnrouoBi cmoBa: ykpaiHcbki MaH/piBHIYI TepMiHOOAVHMIL], IEKCMKA KiH-

1A 19 — nmovarky 20 cromirTa, ETMMOIOTiYHO-CEMaHTUYHMI CIOBHYK YKpaiH-

cbKoI MoBH, IBaH OrieHKO

Keywords: Ukrainian travelling terminology, lexicology of 19 - 20 century,

Etymology-semantic Dictionary of Ukrainian language, Ivan Ohiienko

IlounH po3BUTKY TepMiHOCHUCTe-
MI TYpU3MY OXOIUIIOE IIepiof i3 ce-
pemvnn 19 o movarky 20 cTOMITTA.
[IpoTe cTpiMKOTO PO3BOIO TEKCUYHUX
OJVHNIIb Ha TIO3HAYEHHA MOHATD TY-
pu3sMy y Lieil Iepiof; He IPOCIiIKOBY-
€TbcA. 3aMiCTb OVMHMIL mMypusm
BXXIBAIOTh JIEKCEMI MAHOPIBKU, MAH-
opiseup (JC, c. 119), nodopoxcruii
(CHC, c. 304), nooopoxosane (CHC,
c. 304), 06’i30xa (CUC, c. 304), man-
opysannss (ECCYM, t. 1, c. 197) 1
PO3KpUBaIOTh IXHI 3MIiCT TaK — MaH-
APYIOThb IIIIKK, BOJOI, 3a JOIOMO-
rol0 IPUMITUBHUX 4YOBHiB, I/IOTiB,
BITPWJIBPHUX Ta BITPUIBHO-TPIOHMX
cyneH [4].

[TpukmeTHO, 1110 MeKcuKorpadiuHi
npati Tiei mopu QiKCyoTh JOCTAaHHBO

BEJIVKUI OOCAT JOCTIIKyBaHUX OfM-
Hunb. OfHi€0 3 mpalb, 10 IpUBa-
0/110€ 3HAYHOKI KiJIbKICTIO IIOHATH
Ha3B 3ac00iB IepeMillleHH: i po3Mi-
LIeHHA, YYACHUKIB TYPUCTUIHUX Bifl-
HOCUH, JOKYMEHTIB, reorpadiunumx
MIOHATD € 5-TU TOMHUIT Emumonoziv-
HO-CeMAHMUYHUTL CIOBHUK YKPaiH-
cokoi mosu (mami — ECCYM) IBana
OrieHka, AKuIl [JOKJIAB 4YMMAaNo 3y-
CUIb O BUPOOTEHHA YKpaiHCBHKOI
TEPMiHOIOTiYHOI HAYK!M. AHA/Ii3y04n
BMicT CrosHuka, TOxuOyeMO Ha JIeK-
cemit, cpOpMOBaHi Ha HalliOHA/TbHIN
OCHOBI (Hampukmnan, cicmv 3i CT.CIL
2ocmv (ECCYM, 1. 1, c. 277), mum-
Huk 3i cr.cn. momuuxke (ECCYM,
T. 3, ¢. 51), yyRco3emeub — UynuHeup,
064itl,

npuxooemv, CMAHUH,
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ONYbIUUNI0BYK, no CMOPOHHiLl,
nenzpuim, Baﬂbpoeﬂbtﬁ, YHyHCUTL (EC-
CYM, T. 4, c. 497), 20cmunHuyss —0im,
0e CHUHANUCS 20cmi, Ue0Mo No00POH-
Hi, kynyi (ECCYM, 1. 1, c. 297), éynu-
Us, YIUYs - CIOYATKy BU3HAYAIO
BXi/l 0 JOMY, BOpOTa, Micue mepern,
nmueM (y-nuus) gomy. [lisHim Bupo-
6MI0Ch TPOXM iHIIle 3HAYeHHs — IIPO-
XiJl MDK ZTUyAMU 9 TUUEBUMU CIIOPO-
Hamu poMmiB (ECCYM, 1. 1, c. 253),
Oepe6Hs, apx., 3BETbCSl OCesl 3BU-
qaitio 6e3 Ilepksu, a sk e LlepkBa —
e Bxe ceno. [lepesrs-ocens Ha Miclj,
me Bupybani Bci mepea (ECCYM,
T. 1, ¢. 328), kpaina — xpait, 3ems,
TepuTopis, 3;pibHina dopma crosa
kpait (ECCYM, . 3, c. 283),. [To6ix-
HO 3a3HAYMMO, IO IIPO HAyKOBe
OCMIC/IEHHSI OKPEC/IeHNX IOHATb Y
el nepiof He Mytocst. O4eBUIHUM €
Te, 110 B YKPAIHCBKilt MOBi OpakyBasio
JIeKCeM, 3[JaTHMX OOCyTOBYBAaTH ITIO
cepy CyCHiIBHOrO >XUTTS, TOMY
I'ATh JIEKCUKO-TEMAaTUYHUX TPYI
OIVIHWIIb Ha IIO3HAYE€HHS MaHPiBHU-
YUX IIOHATD, 1110 BMIILI[y€ 11 IOTPAKTO-
Bye C06HUK, € 3aTI03MTYEHUMIL.
[lepmry rpymy npeseHTYIOTb OfMU-
HUII Ha IO3HA4YeHHA [ii, 30KpeMa,
6aHOPY8aHHA, 3 TIONbCK. wedrowac -
yKpaiHi3oBaHe MaHOpysamu; 6aH-

opu - manopu (ECCYM, . 1, c. 197),

60s, 3 $p. voyage - cTapa HasBa
nogopoxi (ECCYM, . 1, c. 248), eM-
Lirpalis, 3 /1aT. emigrare — Iepecenn-
TICS — MAacoBe Ilepece/ieHHs B iHIIY
kpainy (ECCYM, . 2, c. 11), xouysa-
mMu - TIePeXOUTI TYPTOM 3 MiCIis Ha
Micre, 6€3 MOCTITHOTO MiCIIst TPOXKM-
BaHHsA; Y POC. Koue8ambv, MOJBCK.
koczowac, 1110 TOXOIUTD 3 TIOPKCHKO-
noizoka (ECCYM, 1. 2,

c. 278), mizpauyis, 3 nar. migrare — 1e-

ro koc -

peceneH4Yuil pyx JIOfieil 3 IaHOl Mic-
LIeBOCTM B iHmIy. [IpyricHe 3HaueHHA
CJIOBA emiepauyis B YKPAIHCbKiil MOBi —
Ile CIIiZIBHOTA TUX JIIOfeN, sKa, BUI-
XaBIIY 3i CBOEI KpaiHM B iHIIY, CTaHO-
BUTb TaM emicpayito. He Tinbkm y
CTapIIMX C/IOBHMKAX YKpalHCHKOI
MOBM, ajie ¥ HaBiTh y ClIoBHUKY IpiH-
genka (1909 p.) He 6yno cmiB micpa-
uis, emiepauyis, imizpauyis, emiepanm.
Hatomictp y IlpaBonmcHOMy C/OB-
HuKy Ip. Tomockesuya (1929 p.) Bxe €
CTI0BO emiepysamu (3 miteporo ee), 60
BOHO ITOXOJVTD HE 3 MOJIEPHUX 3aXifl-
HOEBPOIIEIICPKMX MOB, @ 3 MOBM KJIa-
cuyHol, namuncokoi (ECCYM, 1. 3,
c. 59), ypnvon, ypnpomy — 3ax.yKp. 3
onbehK. urlop, 3 cep6e. B Him. urloup,
teriep urlaub; va HagninpsHumai —
Bigmyctka (ECCYM, . 4, c. 412).
Hpyry rpyny yTBOPIOIOTb OJVHM-
1[i-Ha3BU YYACHUKI8 MAHOPYBAHHA, A

10
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came: 2a0xci, 3 apad. «xadx» — 1Moxo-
POX, IOYECHUII TUTY MYCY/IbMaHM-
Ha, 10 TofopoXyBaB y Mekky (EC-
CYM, . 1, c. 257); 2i0, 3 ¢p. guide -
npoBigHUK, nyTiBHUK (ECCYM, T. 1,
c. 274); sapcon, 3 dp. garson — XyIom-
9K-0QilisHT y pecTopaHi un Kade,
CIIy>Kaumil i/id TOCUJIOK IIpU TOTei
(ECCYM, 1. 1, c. 315); nepexnaoau, 3
nar. traduso - TepeBOMXKY, HiM.
ubersetzen -

przekladac -

HepeK/IacTh, IMOTbCK.
yrop.
tolmacs, tiopk. eminmau (ECCYM,
T. 4, . 36).

Jlo TpeTbOro yrpymoBaHH:A 3apa-

ImepexnacrTu,

XOBY€EMO JIeKCEMU Ha II03HaYeHH I10-
HATTA OJokymeHm. 30KpeMma, Oede-
Kep — IIyTiBHUK I IIOJOPOXKHIX, 3a
Ha3BOI0 IIyTiBHMKIB, 110 iX BUJIABaB
Himennb Baedecker (ECCYM, T. 1,
c. 128), sademexym, 3 nat. vade — igu
+ mecum - 30 MHOI — Majl€HbKUN
KUILIEHbKOBUI MOBITHUK [JIs1 IIOJIO-
poxHix (ECCYM, T. 1, c. 194); 6i3a, 3
naT. visum - 6OadeHe, INeperJIAHYTe,
IIOMITKa Ha I1acIoOpTi PO JO3BiI
Bi3ny mo sxoice gepxasu (ECCYM,
T. 1, c. 229), k6umox, 3 HiM. quitting —
IIOCBifIKa IIPO 3aIUIAY€HHA IPOLIe
KON 3a 10; 3BiJICK 1 KBUT, KBUTaH-
s, MoKBUTyBaHHA. Y CxifgHiil Ykpa-
iHi k6umox 3 HiMm., y 3axifiHiit YKkpaiHi

binem OIOCEPENKOBAHO 3 IOJIbCK.

bilet, mo 3 ¢pan. billet. Himerpke
quitting i ppaHIly3bKe qutte HOXONATH
3 7matT. quietus (3aCIIOKO€EHMIT), 3BifiCU
cepenH.IaT. quitare (3acCIIOKOIOBATH-
cs1). 3 1BOro C/I0Ba IOXOAUTH aHIJI.
quit (3BiIbHATU Bif 3060B’s13aHH:)
(ECCYM, 1. 2, c. 207).

YeTBepTa rpyna BMilllye OfMHULI
Ha [TO3HAYeHHs IIOHATh 3aco0ie nepe-
MileHHs I po3miujeHHs: Oinna, 3
nat. bi - gBa + planum - maomuHa,
JiTaK, 1II0 Ma€ fIBi Hecyd4i ImpoBepx-
Hi - ogHa Hap opHoo (ECCYM, T. 1,
c. 141), 6om, 6oma, 3 ron. boot - He-
Benuke cypHo (ECCYM, . 1, c. 170),
80K3aJl, 3 AaHITI. Ha3BM IIEPEAMICTA B
Jloupon Vauxhall - 3anisan4ynHa cTad-
misg (ECCYM, 1. 1, c. 242).

VY cknmapi ' TOI IEKCUKO-TeMATI -
HOI IpynM JieKCeMM Ha II03HA4eHH:
eeoepaiunux noHAmMyv: eucna, 3
IIOJIbCK. WYSPa — OCTPIB, BEIMKUI Ha-
cun semni (ECCYM, t.1, c. 221),
8iadyxk,3 nar. via — LUULAX, Jopora +
duco — Bemy, MicT A Tpoi3fy uu
IIPOXOJy uepe3 JONMHY, PiUKy, JOPO-
ry (ECCYM, 1. 1, c. 224), kapma,
mana - 300paKeHHs YaCTUHU IIO-
BEPXHI 3eMIi, 3BMYaIHO 3 Has3BaMW
rip, pik, o3ep, MicT i T.iH. Kapma 3
itain. carta, a ue 3 nar. charta, o 10-
XOIUTbD 3 TpenpK. chartes. CloBo kap-

ma TpUILUIO [0 HAac 3 HiM. Kkarte,

11
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aHIL map, ¢p. carte. CHHOHIM c/1oBa
Kapma € CI0BO Mana 3 JaT. mappa —
IIOMasIbOBaHa MinKa (Kycok Marepii)
(ECCYM, T. 2, c. 195), xopoon, 3
HONbCK. kordon — MONITMYHA TpaHMU-
us. IToxogutp 3 ¢pauu. cordon -
IIHYP, 3 N1aT. chorda, 3Bincu 1 ¢pan.
corde - mammit muypok (ECCYM,
T. 2, €. 328), mIsAX — fopora, 0co6mm-
BO IIMPOK3; 3 HiM. schlag — mopora,
ymap (ECCYM, 1. 4, c. 514).
[TpukMeTHUM € Te, 1[0 3a3HauYeHi
JIEKCMYHI OVHUIII € HEOLHOPIIHUMHA
3a CBOIM IOXOJPKEHHAM, IIPOTEe Opra-
HIYHO BBIJ{ILI/IN B YKPaiHCbKY MOBY. Y
TOIl 9ac Jgy>Ke rOCTPO TOUMIUCA CY-
MepeyKy LIOf0 BXXMBAHHA iHIIOMOB-
HIX C71iB, BifOyBamucs 6ypxiusi guc-
KycCil o0 YMCTOTM YKPaiHCBKOI
MoBu. Ilosmmioo mMTOMOrO yKpaiH-
CBbKOTO TepMiHOTBOPEHHs 00CTOI0BAB
7 IBan OrieHko, ajie BOmHOYAC JIO-
TPUMYBaBCsA I IOMiPKOBAaHOIO IIPVH-
LUITy TO€JHAHHA Hal[iOHAJIbPHMX Ta
iHTepHalliOHA/IbHKX e/1eMeHTiB. Emu-
MOJLO2TUHO-CEMAHMUYHUTE  CIOBHUK
YKPaiHCvKoi MO8U CIIPAB/IAE HAIIE I10-
BHe YsIBJICHHS PO IXHill 06cAT y MaH-
OpiBHMYII nekcuni Toro yacy. OTxe,
BUICHOBKYEMO, 10 Kepenamu ¢op-

MyBaHHA TYPUCTUYHOI TEPMiHOCHC-

TeMM Iepiopy KiHug 19 - moyaTky
20 cromiTTa € pisHOMaHiTHA 3 PyHK-
LIIHOTO ¥ CTPYKTYPHOIO IOITIALY
JIEKCMKa JIATMHCBKOTO I TI'PELIbKOrO
IIOXOJPKEHH S, €BPOIENICHKIX MOB, L0
€ pesynbTaTOM B3a€EMOJil iHTpa- Ta
eKCTpa/liHIrBaJIbHUX UMHHUKIB. 3pe-
LITOK, PO3BUTOK YKPaiHCbKOI MaH-
OPiBHMYOI JIEKCHKI TOTO IIepiofy Iie-
PEKOHYe, 110 HeOOXifHICTb 3amo3m-

YeHb CIpuUsA€ HOpMajisalil i IOoIIm-

6/IeHHIO MiXKHapOogHUX 3B’A3KiB,
iHTepHallioHami3anil  CycHminbHUX
IIpoLECiB.

CmicoK BUKOPICTaHUX JIKepen:

1. OC - Oy6poscokuit B. C1oBHUK MOC-
KOBCbKO-YKpainchkuit. Kui: Pigna
moBa, 1918, T. 1: C1oBHUK MOCKOB-
CHKO-YKPaIHChKMIL. — 546 c.

2. ECCYM - Mutpononurt Inapion. Etn-
MOJIOTiYHO-CEMAaHTUYHUI  CIOBHUK
ykpaincbkoi Moy / 3a pep. 0. Mynu-
Ka-JIynuka. Binniner: Haxmagom ToBa-
puctBa «BomuHby, 1979.Y 4 1.

3. C4YC - CrnoBap uyXwux ciiB
(12 000 criB gy>kOTO MOXOMPKEHHA B
yKpaiHcbkin Moi). Ilepemmosa [3i-
6pamn 3eHon Kysensa, Mukona Yaii-
KOBCbKuIi| / 3pemaryBas 3eHoH Kyse-
na. Yepmibui: Ipyk. T1-Ba «Pycka
Papa», 1910. C. IV-VIIL

4. Coxon T. I. OcHoBM TypuCTUYHOI [i-
anpHocTi: Iligpyunux / Ilig pen. nok-
TOopa Ilef. Hayk, nmpod. Oprnosa B.
@. - Kuis: [pamora, 2004. - 327 c.
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®YHKIIMOHNPOBAHUE AHITIMVICKUX
MY3bIKAJIbHBIX TEPMIHOB B TEKCTAX HAYYHOTO,
XYJOXKXECTBEHHOI'O 1 ITYBIIMOVUCTNYECKOTI'O

CTUJIEN

ITaBmoBa O.M.

KaH/IM/AT QUIONIOTMYECKNX HayK, JOLEHT, Ipodeccop
Kadeapbl poOMaHO-TepMaHCKoll ¢unonoruy PoeHckmit

I‘OCY}IapCTBeHHbII/I I‘YMaHI/ITaprII/I YHUBEPCUTET

( b KmroueBble cmoBa: TepMuH, QYHKIUM TepMMUHa,

CI)YHKLU/IOHI/IPOBaHI/IH TE€PpMIHa, Hay‘{HbII/I CTUIIDb, Xy;[O)KeCTBeHHbII/I

chepa

CTUIID,

HY6}II/IHI/ICTI/I‘-ICCKI/HZ CTUIIDb, peKHaMHbII?I 1og-CTU/Ib

Keywords: term, functions of term, sphere of term functioning, scientific

style, belles-lettres style, publicistic style, advertising sub-style

VI3BecTHO, 4TO My3bIKa/IbHAs Tep-
MVHOJIOTVSI COBPEMEHHOTO aHIJINII-
CKOTO $I3bIKa, KaK U TepMMIHOJIOTUN
Apyrux obrmacTeil HayKu U TEXHUKIL,
UICTIONIb3YeTCS B IBYX OCHOBHBIX Ce-
pax: ¢ukcanum 1 QyHKIVOHMPOBA-
HUS, B KOTOPBIX TEPMMHBI OOBIYHO
peanusynTcsa Imo-pasHOMY. Brepsble
BOIIPOC O TOM, YTO TepPMIHBI IIpUMe-
HAIOTCA B [BYX cdepax, IMOCTaBUIA
B.I1. Jauunenko [1, 43]. Ona orme-
TIWIA, YTO TEPMMHBI MOXKHO Ha0IIIo-
JlaTh, BO-IIEPBBIX, B HEKUX JJealb-
HBIX YC/IOBVSAX, IJie OHU MOTYT OBITh
0CBOOOXXJIEHBI OT BCEX HEJOCTATKOB,
T.e. B JIEKCMKOTpapMyecKX >XaHpax

(B crienyanbHBIX CTIOBAPAX, TEPMUHO-

JIOTVYEeCKNX CTaHJapTaX, cOOpPHMKAX
PEeKOMEH/IyeMbIX TE€PMUHOB U T.IL).
91y chepy B.II. [lanunenko Hazpama
cdepoit ukcanum TEPMUHOTOTHIL.
Bropoil, He MeHee CyIIeCTBEHHOI], a,
MOXeT ObITb, ¥ OCHOBHON cepoit
IIpPYMeHEeHNI TEPMIHOB ABJIAETCS, 10
ee MHeHUIo, cepa PpyHKUMOHMPOBa-
HUA — Hay4yHasd pedb, CIelManbHas
Hay4Hasd JUTepaTypa B IIMPOKOM
CMBICJIE 3TOTO C/IoBa [2, 38-39].

3a ucTekuue MAeCATUIETUS ITa
CripaBefIMBasi MbIC/Ib OblIa pa3BuUTa
M CTajla OCHOBOI, II0 MHeHNio B.M.
JleitumKa, 1eI0ro pAna TepMUHOBEN -
Jyeckux KoHuenmuii [7, 190]. Ilpexxne

BCero, 00e cdepsl ObIIN pacyieHeHbI
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U OBUIO [JOKa3aHO, 4YTO CYIIECTBYeT
HECKO/IbKO cdep buKcanum u nexcu-
4ecKux cdep (YHKIMOHMPOBAHUA
TEPMIUHOB, OTIMYAIOLINXCA APYT OT
[pyra IO CTelleHU OPraHM30BAHHO-
CTHU, HOPMATMBHOCTY ¥ YHUDUIVPO-
BaHHOCTY BXOJAIIMX B HUX €AVHNI]
(Hampumep, TEPMUHOIOTMYECKUE
cloBapy ¥ OaHKM JJaHHBIX, Hay4YHbIE,
Jie/IoBble, IYyONMMIUCTUYECKUE TeK-
cthl) [7, 190]. Tasee 661710 BBICKA3aHO
U TIOATBEP)KIEHO TOTIOKEHNE O TOM,
4TO cepbl QYHKIMOHUPOBAHUA AB-
JISIFOTCS TIEPBUYHBIMM, @ cepbl Ppuk-
calyy BTOPUYHBIMY, Ky[a TEPMUHBbI
HONAfIAl0T y>Ke 00pabOTaHHBIMU U
HO3TOMY TOAJAIOIMMICA PasHOTO
pona omepanyAM IO YCTPaHEHUIO
VIV YMEHBIIEHNI0 MHOTO3HAYHOCTIL,
CUHOHVIMUY, IIMHHOTHI 1 T.11. [Tocre-
myiolee yrmy0eHHOe usydeHue chep
(YHKIMOHMPOBAHUSA TePMMHA IIPHU-
BeJIO K TOMY, YTO 9Ta IIpobiemMa cTaa
OJIHOVI 13 I|eHTPA/IbHBIX B TePMMIHO-
BeJleHUM ¥ MOTy4nIa 0coboe Ha3Ba-
HUe: TEPMMH U TeKCT [7, 190].

B pamkax aToit mpo6nemsr B.M.
JleitankoM ObUIM 3aI0>KEHBI OCHOBBI
TEepMMHOBENIYECKON TEOpUM TeKCTa
[6]. Ee paspaborka mokasama, 4TO
TEKCTbI, B KOTOPBIX PUIypPUPYIOT Tep-
MMHBI, 3TO He TO/IbKO Hay4Hble, TeX-

HN4YECKNe, OE/I0BbI€ U VMHBIE CIICLN-

aJIbHbIE TEKCTBI, HO U IIyO/IMICTIYe-
CKIMe I JaXKe XY[0>KeCTBeHHBIE.

TepmuHoBegueckas Teopus TeK-
cTa crajma 6as3oil PyHKIMOHAIBHOTO
TePMUHOBEJIEHNsA — OJHOI U3 Iiep-
CIIeKTMBHBIX OTpPAaC/Iell TepMIHOBEfIe-
HUSA, KOTOpas M3y4daeT (QYHKIVIOHMU-
poBaHME TEPMMHOB B TEKCTaX pas-
JNYHBIX CTWIE ¥ >KaHPOBON IIpU-
HAJJIOKHOCTY, B PasHbIX CUTYAILUAX
po¢deccuoHaIbHOTO O0IIeHNsT U B
KOMIIBIOTEPHBIX cucTeMax. Kpome
TOrO, (YHKIMOHA/TPHOE TEPMIHOBE-
feHue msydaeT (PyHKIUM, KOTOpPbIE
TEPMUHBI BBIIOMHIKT B PaslTNuHBIX
chepax.

CrefiyeT yroMsIHYTb, YTO CETOMHS
B pyciie GQyHKIVIOHATBHOTO TePMUHO-
BefleHNA B YKpauHe paboraior 3.b.
Kymenbko, E.B. Hexxenen,, M.B. Bep-
6enen, C.M. Pubauok, C.A. Tosucra,
T.A. Kocmena, B.A. Ba6wk, A.B. Co-
nomaxuH, I.B. YopHoBon u gp.

Llenb maHHONM CTaThbM — U3yYEHNE
0co0OeHHOCTel (YHKIIVOHMPOBAHNA
MY3BIKa/IbHBIX TEPMIHOB aHIJINIICKO-
rO sI3bIKa B HAYYHDIX, XY[OKECTBEH-
HBIX, ITyOIMIVICTUYECKUX M PeKIaM-
HBIX TEKCTaX.

3apgaum cratbu: 1) ompepeneHue
Ieeil MCIIONb30BAHMA MY3bIKalb-
HBIX TEPMIHOB B Hay4YHOM, XyOXe-

CTBEHHOM, ITyOIMIVICTYECKOM 1 pe-
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KIaMHOM TEKCTe; 2) u3ydeHue pyHk-
IIVIOHA/IBHO-CTUIMCTUYECKUX  OCO-
O6eHHOCTeII TepMUHOB B
BBIIIEYIIOMAHYTHIX TUIIAX TEKCTOB; 3)
omnpepeneHue GpyHKIWIT, KOTOPbIE BbI-
HOJIHAIOT TEPMUHBI B TEKCTAX Pa3HBIX
(YHKIVMOHA/IBHBIX CTUIEIL.

SI3BIKOBBIM MaTepManIoOM MCCIENO-
BaHMA CITyXaT AHIIUIICKME TEeKCThI
ydeb6noro mocobuss “The course of
English for Music Colleges” M. ITpn-
CYXMHA, XY[JO)KECTBEHHBIX POMAaHOB
“Three letters” u “Songbird” [Ix.
Kokc, crmoBapubie crartbu “English-
Russian Phraseological Dictionary”
A.B. KyHrHa 1 TeKCTBI IO peKiame
nap¢romepun [10-14].

[TpoBeieHHOE VICCIeOBaHMe CBU-
JIeTeIbCTBYET O TOM, YTO MY3bIKa/Ib-
Hble TEPMMHBI AHIJIMIICKOTO SI3BIKa
yHOTPeOIATCA B TEKCTaX Tpex
(YHKIMOHAIBHBIX CTUJIEN: HAYYHOM,
XyHZOKeCTBEHHOM, ITyOMUICTHYe-
CKOM I B peK/laMe KaK 0co60M IIof-
CTHJIE Ty OMUIMCTUKIL.

Hay4HbIit cTUIb peanusyer QpyHK-
V0 COOOLIEHNS U XapaKTepusyeTcs
IIMPOKMM NCIO/Nb30BAHNEM TepMMI-
HOJOTMM U aOCTPAKTHOI JIEKCUKI,
IPeVMYILIeCTBEHHbIM YIOTpeO/IeHn-
€M CJI0B B VX IPAMBIX, KOHKPETHBIX
3HAYEHNUAX, Hamm4reM 0coboit ¢pa-

3€0/I0TUM, TEeHAEHIIMEN K CI0XKHBIM

CUHTAKCUYeCKVM IIOCTPOEHNUAM, pas-
BEPHYTOM ¥ YIOPANLOYEHHOI CBA3DIO
MEXJy OT/Ie/IbHBIMY 4acTsAMM BBICKA-
3bIBaHN, YETKUM IIOCTPOEHMEM ab-
3alleB, MCIIO/Ib30BaHNEM BBOJHBIX
CJIOB, YKa3bIBAIOIIMX Ha OTHOLICHMA
MeXJly 4YacTAMU IIPeJIOKEeHud, a
TaKOKe COfIEP>KAIUX OLEHKY HOCTO-
BEPHOCTM COO0OIIeHNus, ynoTpebie-
HJeM KOHCTPYKINIT ¢ 00001ar0mum
POJIOBBIM HaMEHOBaHMEM Iepef Iie-
pedncienneM, cl1abbIM UCIOIb30BA-
HIteM Oe3/IMYHBIX ¥ UIMIITUYECKUX
npemtoxennit [9, 595].

Ile/pi0 HAyYHOTO CTUISL SIBTISETCS
mepefadya Hay4HON WHQOpPMAIUIL..
Beijendtorca cepyomye MOACTIIN
HAy4YHOTO CTWIA: Hay4YHO-TeXHMUe-
CKIII, Hay4HO-/IeJIOBOI, HAy4HO-IIO-
HY/IAPHBIA, HAayYHO-IyOIMIMCTIYe-
cKuit u y4eOHO-Hay4HbIi [9, 595]. B
KayecTBe CIel(pUIecKnx CTUIEBBIX
0CO6EHHOCTeI A3bIKAa HAYKM Ha3bIBa-
0T OTBJICYEHHO-0000OIEHHOCTD, a0-
CTparusanyio, JOTMYHOCTb, OObeK-
TUBHOCTD [3, 107].

PacccMoTpuM B KadecTBe IIpMMe-
pa y4eOHO-HAy4YHOTO IOACTWIA Cle-
pytomye oTpeiBKi: 1) “Fugue is one of
the most perfect forms of polyphony,
it is a musical form of polyphonic
structure in which many times and
successively in all voices, according to
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the tonal plan, are stated one, two,
sometimes more themes. A fugue is
an example of imitative polyphony,
where voices have equal rights. It has
not less than two sections: exposition
and free section. The latter can be
divided into the medium and tonal
reprise, creating three-partness’[14,
95];2)“The development of polyvoiced
instrumental music in the XVIth
century helped unite separate tones
into accords and chords. Interacting
on the basis of mode they created a
new type of mode orginazation -
major-minor mode-harmonic system.
In this system harmony is an
organizing factor. Major and minor
triads became a centre of the mode
system and major and minor modes —
its mode basis. Major-minor mode-
harmonic system is characterized by
the fixed structure of the gamut and
stableness of functional links of tones
and chords. This system is strongly
centralized and has only one
disposition of the tonic. Change of
tonic causes change of tonality” [14,
62].

B HaHHBIX TeKcTax BCe TEPMMHO-
JIOTMYecKye HaMEeHOBaHMA YIOTpe-
O/1eHbI B IIPAMOM, KOHKPETHOM 3Ha-
4eHMN. 3[1eCh HayYHbIIl TEKCT peajn-

3yeT CBOIO IIaBHYIO (PYHKLMIO CO00-

HleHNMs Hay4yHO!l MHpopMmanum. A
TePMUHBI BBIIIOTHAIOT BCE MIPUCYIIVE
UM (QYHKIUM: HOMUHATUBHYIO, CUT-
HUQVKATUBHYIO, KOTHUTUBHYIO U
KOMMYHMKATUBHYIO.

Xy[OKeCTBEHHDIVI CTU/Ib PeYn pe-
am3yeT (YHKIUIO 3MOLMOHAIbHO-
00pa3HOro BO3JIEVICTBVA HA PELVIIN-
€HTa; XapaKTepMU3yeTcs eIVHCTBOM
KOMMYHMKATUBHOI ¥ 3CTETUYECKON
dyHKIUIT sA3bIKa, pasHooOpasyeM
CTUTUCTUYECKUX TIOACUCTEM, MOTH-
BUPOBAHHBIM NCIIO/Ib30BAaHMEM U
npeobpasoBaHyeM 37IEMEHTOB [IPY-
TUX CTUIEH, IIMPOKUM IIPYMeHEeHNeM
9KCIPeCUBHBIX U M300pasUTENbHBIX
CPeACTB sA3bIKa, HOraTCTBOM CHHTAK-
crdeckrx GpopM, MHAMBUYaIN3ALIN-
eir ctuna [9, 598]. XapakTepHoit
JIMHIBUCTUYECKON  O0COOEHHOCTDHIO
XYHZO>KeCTBEHHOTO CTU/ISL SBJAETCS
MICIIONb30BaHMe OOJBIIOTO  YMCTa
1300pa3uTeIbHO-BbIPA3UTETbHBIX
cpencts AsbiKa. CospaBaemMble 06pa-
3bl HAIIpaBJIeHbI Ha IOsABJIEHME YYB-
CTBA FAPMOHUM U KPACOTHI.

Crenuduyeckum  CTUIEBBIMU
4epTaMy XYJOXXeCTBEHHOI cdepb
Ha3bIBAIOT 3CTETUYECKYI0 KOHKpPEeTHU-
3aIVI0 U XYJO0XKeCTBEHHO-00pasHyIo
KOHKPETH3aIMIO KaK ee PedeByo pe-
anusanuio [3, 107].

PaccmoTpyM OTpBIBKM M3 IIPOU3-
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BeleHUI aHIJIMICKOI IIMCaTeIbHUIIbI
Ixosedpun Kokc - macrepa yBeka-
TE/IbHBIX TI00OBHBIX POMaHOB, B KO-
TOPBIX €CTb 3arajka, MHTPUTYIOI[AsA
YyTaTeIs Ha IPOTSHKEHNUU BCEro Io-
BeCTBOBaHMA. VIcTopun nucarebHu-
IIbI 3aBOPAXKMBAIOT CBOEY )KU3HEHHO-
CTBIO U ICKPEHHOCTBIO.

OTpBIBKM W3 XYHZO>KECTBEHHBIX
pomanoB [xoszedun Kokc: 1)“T was
very fortunate. My father was a
classical pianist, and my mother sang
in concert. When my father played, I
used to sit at the stool alongside him,
and I would watch the keys go up and
down. I would follow up my father’s
nimble fingers as they ran over the
keys, and I marvelled at the beautiful
sounds that he created”[12, 315];
2)“He planned to have the best-
equipped, purpose-built recording
studios in the land, and his instinct
and experience told him that players,
composers and management from
every part of the music industry
would travel miles to use them”[12,
204]. MysbIKabHbIE TEPMIHBI B 9TUX
HpeIOKEeHNAX yIOTpebIeHbl B Ips-
MOM, HOMUHATMBHOM 3HAa4eHMU, MO-
CKOJIBKY OHM BBICTYIIAIOT B OIJCAHN-
AX, BOCCO3JIAIOIINX Te VIIU MHBIE Jie-
Tam 1300paXkaeMoro u cayxar ¢o-

HOM [ pa3sBepTbIBAHUA WJeil

nponssefieHusA. TepMMHBI 3[jeCh BBI-
HOJ/IHAIOT HOMVHATUBHYI0, KOMMYHH-
KaTUBHYIO ¥ IIParMaTNiecKyo QpyHK-
VI

PaccMoTpuM  apyrume  OTpPBIBKU:
1)“When he moved his fingers along
the strings and the guitar began to
sing, it was so hauntingly beautiful, it
made him want to cry’[12, 19];
2)“First, even though it had been
restored and tuned to perfection, it was
possible that the instrument might not
be exactly the same as before. Like a
person, a guitar had a heart, and that
heart was created by the years of
playing it and caring for it. During that
very special period, the player and the
instrument became almost as one. The
player would bring the instrument to
life, and the guitar would echo the
mood of its master” [12, 318]; 3)“Now,
swiftly breaking the silence, the delicate
splashes of water trickled over the
cobbles to create a unique melody” [12,
65]. B 3TuX OTpbIBKAaX My3bIKa/lbHbIE
TEPMIHBI ABJIAIOTCA OCHOBOII /IS CO3-
JAaHVA LeNOoN LEeny ONMLETBOPEHMI,
9eM M JOCTUIaeTCs SAPKUI XypoXKe-
cTBeHHBII 3ddekt. B HOBOI cTMMIN-
CTUYECKOI Cpefie Ha IIOHATUIIHOE CO-
Jiep>KaHMe TepMMHA HaK/IaJbIBaeTCsa
HEM30€eXXHO 3MOIMOHAIBHO-3KCIIpec-

CMBHAs OKPAalIeHHOCTb, B pe3y/bTaTe
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4ero HOMVHATUBHAsI (PyHKIVS TepMU-
Ha COBMEIIAETCSI CO CTU/IMCTUYECKOIL.

B HIDKeNpuBeNeHHBIX OTPBIBKAX
MY3bIKa/IbHBIIT TEPMIHBI yIACTBYIOT B
cosmanru Metadop: 1)“Music is an
age-old language. It speaks to every-
one, young and old. It lifts the spirit
and touches the heart, and when it
stops it lives on inside you, making you
richer in mind and spirit” [12, 20];
2)“His kind words struck a deep chord
with Tom” [12, 93]; 3)“He followed the
main street to the end, then, lured by
haunting music, he turned into a side
street. The light emanating from a pub
window lit his way, and the music
caught at his heartstrings. With his
spirits uplifted, he stood outside the
pub enjoying the music” [12, 256]; 4)
“Unaware that Robin was watching her
with fond eyes, Betty let the song wash
over her. She loved Nat King Cole’s
sensuous voice, and the words were so
beautiful” [11, 17]; 5)“Despite her re-
cent vanishing act, Steve was satisfied
that he had his Maddy exactly where
he wanted her; his little songbird on a
string. And it did not matter what he
did to her, because shae always ended
up singing along to his tune”[11, 47].
TepMuHBI 371eCh BBIOTHAIT KOMMY-
HUKATMBHYIO, MParMaTnyeckylo u

CTU/IUCTUYECKYIO QYHKIIMIO.

Heo6xognmo 106aBuTh, 4TO MPO-
HUKHOBEHIE BCe HOBBIX TEPMUHOB Ha
CTPaHMUIIBI XYHOXKECTBEHHBIX IIPOU3-
BeJleHNiI O0OYC/IOB/IECHO aKTUBHBIM
pasBUTIEM COBPEMEHHOTO 00111eCTBa,
TEMU peajbHbIMU IepeMeHaMM, KO-
TOpbIe TPOUCXOAAT B HeM. Hapsay ¢
eIVHNYHBIMU TEPMMHAMU B sI3BIKE
XyH0>KeCTBEHHOII IIPO3BI ITePEeOCMBIC-
JIMBAIOTCS M YCTOMYMBBIE TEPMUHO-
JIOrMYeCKIe CI0BOCOYETAHUS, KOTO-
pble CTyXKaT MaTepuaaoM IS HOsB-
JIeHVUs] HOBBIX (pa3eoornvecKux
060poToB. TepMUHONTOTMYIECKIE CTTIO-
BOCOYETAHNsI, KOTOPBIE MCIIONb3YIOT-
Csl B XY/PKECTBEHHOM IIPOM3BENEHNN
JUTsL XapaKTePUCTUKM OOTIBLIOTO KPy-
ra MpeaMeTOB U SIBJIEHUIT, KaK OTMe-
yaer JV.H. KouaH, yacTo MeHSIOT
CBOM JIUTEPATypHbIe IPUSHAKN, CTU-
JIUCTUYECKU OKPAILIMBAKTCS, IPUOO-
peTanT KauyeCTBEHHO HOBBIE IIepe-
HOCHBIE 3HaueHus [5, 620].

Kak mokasbiBaloT HabmwoneHus, B
COBPEMEHHOI AHIVIMIICKOM XYMIOXKe-
CTBEHHOIl JIUTepaType LIMPOKO JNC-
HOJIB3YIOTCA (PPa3eoIorn3Mpl, OCHO-
BaHHbIe Ha MY3BIKaJIbHBIX 00pasHO-
[Iepe0CMbIC/IEHHBIX NPOdeCcCroHaNb-
HO-TEPMUHONOTUYECKUX
BBICKa3bIBaHMAX, Hampumep: be in
alt — 6BITH B IPUIIOAHATOM HACcTpoOe-

Huu; O6bITH B 9KcTase [10, 42], beat the
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big drum — Tpy6uts (0 4eM-1.), yMm-
HO peKJIaMMUpOBaTh, pasfyBaTh
(4T0-11.), 3BOHUTH BO BCE KOJIOKOJIA
(10, 228]; play first fiddle — wurparp
IepBYI0 CKPUIIKY, 3aHMMAaTh PyKOBO-
psmee nonoxenme [10, 272], play
second fiddle - urpaTb BTOpYIO CKpUII-
Ky, 3aH/IMaTh BTOPOCTEIIEHHOE II0JIO-
xeHue (12, 272], play third fiddle -
UTPaTb «TPETbI0 CKPUIIKY», WMIPATh
[10, 272];

change one’s note — 3aneTb Ha J{pyroi

HE3HAYUTENbHYIO POJIb

Jafi, 3aTOBOPUTDH IIO-MHOMY; COaBUTD
TOH, NPUCMMPETb, IPUTUXHYTH [10,
540]; sound a false note — 1) B34Tb He-
BEPHBIII TOH; 2) NPO3BYYaTb (hayb-
muBo, HeybenurenbHo [10, 540]; soft
pedal - 3amper, orpanmdyenue [10,
570]; strike a right note - HaiiTn,
B3ATb BEpPHBII TOH, IIONACTb B TOH
[10, 540]; sing a new song — 3ameTb
HOBYIO II€CHIO, IIOMITH II0 HOBOMY
nytu [10, 702], sing another song — 3a-
neTb Ha fpyrou nmap [10, 702], swan
song — nebepuuas necHs [10, 703]; to
touch a string — 3aTpOHYTb (4bIO-JL.)
cmabyio cTpyHy, (ube-11.) cmaboe Mme-
cro [10, 732], harp on one string -
TBEPANUTD OJTHO U TO e, TAHYTb OffHY
U Ty >Ke IIeCHIO, 3aBeCTU BOJIBIHKY
(10, 732]; blow ones own trumpet —
XBa/IUTbCA,

XBaCTaTb, IIOXBAIATDHCA;

3aHMMaTbCs caMopekamoii [10, 779];

dance to smbs tune — IUIACaTH IOM
9bI0-JI. JYAKY; XONUTb IO CTPYHKe
(10, 781], in tune — TApMOHMPYIOLINIA,
codeTaromuiica (¢ 4eM-J1.); MMEIOIMI
KOHTAaKT ¢ keM-71. [10, 781], out of
fune - He COOTBETCTBYMOIINI
(4emy-11.), He TapMOHMPYIOLUI, He
coueTaronuiica (c 4eM-J1.); He IMEI0-
it KouTakTa (c keM-71.) [10, 781] u
MHOTU€ IpyTHe.

Hy6nMuMCquec1<M171 CTUIb, KakK
M3BECTHO, peajn3yeT OSKCIPeCcCUB-
Hy©0 ¥ MHQOPMAaTUBHYIO (YHKIUN
(mmy vHaye roBops, QYHKIUM BO3-
meiicTBUs U cooblenHns). Xapakre-
pu3yeTcsi MUPOKUM YHOTpebnieHneM
001I1eCTBEHHO- [TOIUTUIECKON TIEKCH-
K1t 1 ($paseonornu, >KaHPOBBIM pas-
HOOOpasmeM U CBSI3aHHBIM C I9TUM
pasHooOpasmeM CTUIMCTUYECKOTO
UCTIONIb30BAHMST SI3BIKOBBIX CPEICTB:
pecypcos
CTI0BOOOpA30BaHMsI, SMOL[MOHAIBHO-

MHOTO3HAQYHOCTI CJ/10Ba,

SKCIIPECCUBHOM JIEKCUKHU, CPENCTB
CTUIMCTUYECKOTO CUHTAKCKCA (pUTO-
pUyecKue BOIPOCHI M BOCK/IUIIAHNSA,
[apasieniu3M oCTPOEH s, TOBTOPBI,
uHBepcuA u T.A.) [9, 596]. Aspik my-
OMULMCTUKN JOJDKEH ObITb B Mepy
SIPKUM, U TIPY 3TOM IPUBJIEKAIOLIVIM
moctaroyHoe BHMMaHme. CoxpaHe-
HIe 9TOro 6ajlaHca BO3MOXKHO IIpU

oMo 3aMMCTBOBaHMA Y XYIOXKeE-
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CTBEHHOTO CTUJIA TAKUX CPEJCTB BBI-
PasUTENIbHOCTHY, KaK SIUTETHI, MeTa-
(bopbl, METOHVMUM, MPOHNS, KalaM-
Oypbl, IIOC/IOBUIIBI M MHOTOE JIPYTOe.

OTIM4nTeNIbHOM 4epTolt Iy6mu-
IVICTMYECKOTO CTW/IA SABJIAIOTCA BBI-
PasuUTEIbHOCTb, 9SKCIPECCUBHOCTD
BBICKa3bIBaHMIL. JIpyroi >xe OCHOB-
HOJI CTWUJIEBOJ YepTON MyONMMIUCTHU-
YEeCKOIl pedy, CBA3AHHON C 3KCIIpec-
CUBHOCTDIO, AB/IAIETCSA Ha/IM4Me CTaH-
mapra [4, 344-345].

B ny6nuumcTaecknx mpousBese-
HISIX 3aTParuBalOTCsl BOIPOCHI BECh-
Ma HIMPOKOI TeMaTHUKM — /TI00ble aK-
TyaJ/IbHble BOIIPOCHI COBPEMEHHOCTH,
IpeACTaBIAIONe UHTepeC WA 00-
IIeCTBA: IIOJIMTUYECKNE, SKOHOMIYe-
CKMe, MoOpanbHble, dunocodckue,
BIIPOCBI KY/ITYPbI, BOCIUTAHMS, I10-
BCeMHEBHOro OpiTa [9, 596]. M3Bect-
HO, YTO NyOMMUIMCTUYECKUI CTUIb
peanusyeTcsi B TaKMX >KaHpaX, Kak:
peropTax, 3aMeTKa, VHTEePBbIO, OT-
4eT, CTaTbs, 0030p, pelieH3ns, OYepK,
namrer, GperbeToH 1 T.1.

PaccMoTpuM OTpBIBOK 13 ITyO/IN-
muctideckoit crarby: The history of
the origin of the music goes way back
in the time. Music is the part of every
known culture in the past and the
present. Even the most isolated tribes
in the forest have their own forms of

music. And it is said that the music
took birth almost 55000 thousand
years ago in Africa and later spread
around the world with variations.
There are different eras of music since
the historic times and those are

prehistoric music, ancient music,

biblical

Renaissance music, baroque music,

music, medieval music,

and the modern age music that we
listen in today’s world. There are so
many types of music genres from
classical, instrumental, romantic to

hip-hop, pop, reggae, jazz, rock,
Korean Pop, metal, EDM, and what

not. B JaHHOM OTpBIBKe MCIO/TB30Ba-
HO HeOOJIbLIOe KOINYECTBO MY3bI-
Ka/JIbHBIX TEPMMHOB B UX IIPSIMBIX,
HOMMHATUBHBIX 3HaUeHMsAX. B pyrux
OyOMUIMCTUYIECKUX TEKCTaX TepMM-
HBI MOTYT BCTPEYAThCS U B IIEPEHOC-
HBIX 3HAUEHUSX I YCUICHNUS BbIpa-
3UTEJIBHOCTY ¥ OKCIIPECCUBHOCTHU
BBICKa3bIBaHMIL. [IpyMeHeHne My3bl-
Ka/IbHBIX TEPMUHOB O0YC/IOBJIEHO CO-
Jiep>)KaHMeM  IyOIMLIMCTUYECKOTO
TEKCTa, KOTOPBIII peannsyer ABe OC-
HOBHbIe QYHKINU: NHPOPMATUBHYIO
¥ 9KCIIPECCUBHYIO.

B coBpeMeHHOII MHIBUCTUKE BO-
IIPOC O MeCTe PeKIaMHBIX TeKCTOB B
cucteMe (PyHKIMOHATbHBIX CTUIEN

IIOKa OCTAa€TCA OTKPBITBIM. B sa3bike
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PEeKIaMbl MO>XHO OOHApyXXWUTb 3Je-
MEHTbl Pa3/IMYHBIX CTHIEN, OJHAKO
OH, HECOMHEHHO, OH O0befVHsAET B
cebe XapaKTepHble YepThl PasHBIX
¢dyHKIMOHANBHBIX cTHIelt. Takoit xa-
paKkTep peK/JIaMHbIX TE€KCTOB BefleT K
YCIIO)KHEHMIO X CTPYKTYPBbI, HO, TEM
He MeHee, HaIIPABJIEHHOCTb CPENCTB
PasHBIX CTUJIEN B PeKIaMe — BO3JIeN-
CTBUeE Ha MOTEHIMAIbHOTO MOTpebu-
TeIA.

A3pik pexnamel, 1o MHeHmoo T.H.
JIuBin, oTHOCUTCA K 0c00O0Il MOAI-
cucTeMe IyOMMIMCTIYECKOTO CTUJIA.
OHa ompepender peknaMy Kak IOf-
CTU/Ib A3bIKa, KOTOPBIN MMeeT Kak
CXOZICTBA, TaK M pasjmmuus ¢ myonm-
uuctudeckuM ctunem [8, 9]. Cxop-
CTBa SI3bIKA PEK/IAMBI 1 MYOMULINCTI-
YECKOTO CTU/IA 3aK/II0YaloTCA B Olle-
PaTMBHOCTY, MacCOBOCTM ajipecara,
OIIOCPEeJOBAHHOM KOHTAaKTe C HUMIU,
OTCYTCTBIU OOPATHOIL CBA3MNL.

SI3BIKY peKIaMbl, KaK 1 IyOImIy-
CTUYECKOMY CTUJII, XapaKTepHbI H-
¢dopMupyoLias U BO3JECTBYIOLAsA
¢yukuyn. Onnako, o MHeHuo T.H.
JInBLINL, TIOACTU/Ib A3bIKA PEK/IAMbI
OT/INYAeTCA OT MyOMUIMCTUYIECKOrO
CTWUJIA 3MOLMOHA/IbHO OKpalleHHO-
CTbIO: B TO BpeMsA KaK peKJIaMHble
TEKCTBI ITyOMUIVICTIYECKOTO CTUIA

HaIlpaBJIeHbl Ha IIOABJIEHNME Y PELM-

IIeHTA TTOIOKMTEIBHBIX IMOLIIA, TO
OyOMMIMCTUYeCKUIT CTUIb CIIOCOOEeH
BBI3BaTh a0COIOTHO /TI00OBIE YYBCTBA
(8, 12].

OCHOBHBIE CTU/IEBBIE YePTHI, IIPU-
Cyliye peKIaMHOMY IOACTIIIO, 9TO
MH(GOPMATUBHOCTD, OLEHOYHOCTD,
IpeaMeTHasi KOHKPETHOCTb, 0000-
IeHHass O0pasHOCTb, afpecoBaH-
HOCTb M JIAKOHMYHOCTH (8, 12]. Yc-
JIOBHO OyaeM CYMTaThb peKIaMHble
TEKCTbI 0COOBIM MOACTIIEM IyO/IN-
LVICTUKM, XOTS M3Y4YeHNe pPeKTaMHBIX
TEKCTOB HEOOXOAVMMO MPOJOKUTD U
BOIIPOC O MeCTe peK/IaMbl B CUTEMe
bYHKIVMOHAIBHBIX CTUIEN ellle TIpef-
CTOUT PEIINTb.

PaccMOTpUM HECKONTBKO OTPBIBKM
U3 TeKCTOB IO peKiame mapgiome-
puM, B3SATBIX M3 MHTepHeTa: 1)
Guerlain brings a long tradition of
aromatic artistry to the creation of
Insolence, a bold scent for the modern
woman. Exquisite and ethereal floral
elements of iris and violet are
enlivened by a cocktail of red fruit
accords, including lusciously sweet
raspberry. 2) Kenzo Flower by Kenzo
is a scent for women that links nature
to the fast paced life of city living.
Introduced in 2000, this fragrance
features a mixture of floral and

powdery notes. Floral notes include
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parma violet, Bulgarian rose, cassis
and hawthorne. Powdery notes of
opoponax, white musk and vanilla
combined with a subtle woody touch.
3) Debuted in 2000, Sexiest Fantasies
Fireworks is a fragrance for women
who long for adventure, spontaneity
and excitement. Boasting vanilla,
peach and plum notes, this Parfums
De Coeur scent emits alternating
warming and cooling accords that
invigorate your soul and renew your
mind. 4) Flacon of Lady Million is in
tune with composition and theme of
this edition. Instead of gold bullion,
the flacon for women is designed as a
golden diamond. While insinuating
luxury and wealth, the fragrance
prepares a surprising composition of
intertwined floral, fresh and woody
accords. 5) Love is in the air the
moment you spray the rich, unique
fragrance of Red Door by Elizabeth
Arden. With subtle notes of fresh
orchid and jasmine blended with the

floral tones of wild violet, orange
blossom, and lily of the valley, this
perfume is a signature scent loved by
women of all ages since its inception
in 1989 [13].

Hab6moneHus Mokasanau, 4TO B
TEKCTaX 10 peKname mapdromepun,

KOTOpBI€ BBINONHAKT IPUCYILNE UM

¢GyHKIMM MHGOPMMPOBAHNA U BO3-
JeVICTBMS, MOTYT YIOTpPeOIAThCA
CIIefyIoliyie My3bIKa/IbHble TePMVHBL:
harmony, composition, note, accord,
tone, solo, accent, theme, tune. Vc-
HO/Tb3YIOTCSI OHM B IIEPEHOCHBIX, 00-
pasHbBIX 3HAUEHMSX, B HEIIPUBBIYHOM
c/IoBecHOM OKpy>KeHnu (a cocktail of
red fruitaccords, coolingand warming
accords, fresh and woody accords,
floral and powerdy notes, peach and
plum notes, fruity and sweet notes,
luscious apricot notes, iris and rose
notes, revitalizing notes of orange,

tropical lotus notes, warm peach

flower accents, citrus notes of neroli

and bergamot, sensual composition,
surprising composition, sensual solo
of oriental sandal-wood, oriental
fruity ‘m) B OCHOBHOM [/1 IOBBI-
IIEHVSI 9MOLIMOHATIBHOCTH, 0OpasHo-
CTU ¥ 9KCIIPECCUN, a TaKKe JJI YCU-
JIeHNs1 BO3JIEMICTBMsI CMBICTIA TEKCTa
Ha ajpecara.

IIpoBenieHHOE MCCIEOBaHME II0-
3BOJIACT CJIe/IaTh CIEAYIOLIe BHIBOJIDL.

OcHoBHbIMU cepamy PYHKINO-
HUPOBaHMA AHITIMICKUX MY3BIKaIb-
HBIX TEPMIHOB C/IeflyeT IPU3HaTh Ha-
YUHBIil, XYZ0XKeCTBEHHBII, TyOINIIN-
CTUYeCKMi (PYHKIVMOHAIbHbIE CTUIN
M 0COOBIT HOACTUTD ITYOMUIVICTUKI

- peKnmamy.
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B HayyHOI1 1uTepaType TepMMHbI
YIOTPeOIAITCA B IPAMBIX 3HAYECHM-
AX ¥ BBINONIHAIOT BCe IpUCYLIe UM
GYHKIUM: HOMMHATUBHYIO, CUTHU-
(bUKaTUBHYIO0, KOTHUTYBHYIO, KOMMY-
HUKATUBHYIO M 9BPUCTUYECKYIO.

B Xyno>kecTBEHHON nuUTEparype
TEPMUHBI MOTIYT YHOTPeONATbCA B
HOPAMBIX 3HAYEHMAX [ ONMCAHUA
0OCTaHOBKM M pPeYeBOil XapaKTepu-
CTUMKM T, CBA3aHHBIX C OIpEJe/eH-
HOJI TTPOQeCcCHOHAIbHON JesATeNbHO-
CTbIO. A TaK>Ke TePMMHbBI MOTYT YIIO-
TpeONATbCA M B IIEPEHOCHBIX 3Haue-
HUAX JIIA YCUIEHUA SMOIMIOHATbHOTO
BO3JIEICTBUA Ha YUTATENEN, /I CO3-
MaHUA KOMUYECKOTO, MIPOHNYECKOTO U
UHBIX 3 (EeKTOB, I YCUIEHNS BbI-
PasUTeNbHOCTY U 3Kcnpeccun. Tep-
MUHBI BBIIIONTHAKNT B XYJOXKEeCTBEH-
HOM CTU/I€ KOMMYHUKATUBHYIO U Xy-
IO>KeCTBEHHO-00pasHyto GyHKuum. B
XyJOXXeCTBEHHOI INTEPAType TEPMMU-
Hbl IpNOOpeTaroT HOBbIe (YHKIVO-
Ha/IbHO-CTU/INCTIYECKMe OCOOEeHHO-
CTM: MHOTO3HAaYHOCTb, MOJAJIbHbIe
XapaKTepUCTUKM, 3MOLMOHAIbHYIO
OKPAacKy ¥ HeCBOJCTBEHHOE TePMIUHY
c/IoBecHOe OKpy»KeHue. Kpome Toro,
TEPMMHBI CTy>KaT OCHOBOI! /711 CO3[a-
HUA Pas/IMYHbIX 3KCIPECCUBHO-CTU-
JIMCTUYECKMX CPeACTB: MeTadop, On-

LIeETBOPEHMI, CPABHEHMI, METOHVIMMIL

n T.a. Vicrmonb3oBaHue TEPMIHOB B

XYOXKECTBEHHOII JIUTepaType Ipef-

CTaB/IAETCA CTWIMCTUYECKN OIIPaAB-

JAHHBIM, IIOCKO/IbKY II03BO/IAET aBTO-

pam Hanbojiee MOTHO PaCKPBITh 3aMbl-

Cell IPOM3BENEHNs, CO3/laBasg HEIOo-

BTOpUMbIe 00CTAaHOBKY ¥ armMocdepy

NIPOMU3BENEHMNI, 2 TAKXKE BbIPA3UTENIb-

HO IIOKa3aTb C/IOKHOCTb M HEOPHU-

HapHOCTD €T0 JIUTEPATyPHbIX FePOEB.
[Tono6HO XY[OXKECTBEHHBIM TeK-

CTaM, B IyOMUMIUCTUYECKUX U pe-

KJIAMHBIX TEKCTaX TE€PMUHBI MOTYT

JCIIONIb30BAaTbCA U B IPAMBIX, U B

IIEPEHOCHBIX 3HAYEHMAX, BBINOTHAA

IIpM 3TOM, KaK KOMMYHMKAaTVBHYIO,

TaK M 9KCIIPECCUBHYIO QPYHKIINIL.
IlepcriekTnBOI fanbHENIIETO JC-

CIIeIOBAHMA ABJIAETCA U3yYEHMe IIPO-

6meMbl (pyHKIMOHMPOBAHMS MY3BbI-

Ka/JIbHbIX TEPMMHOB B Hay4HBIX, XY-

JIOXKECTBEHHBIX, MYOMUIVCTIYECKUX

VI PEK/IAMHBIX TEKCTaX B COIOCTABU-

TeJIPHOM acleKkTe (Ha Marepuasie aH-

IINICKOTO, (PPaHITY3CKOTO, PYCCKOTO

U YKPAMHCKOTO SA3BIKOB).
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MMPOBJIEMA TUITO/IOTTI CYYACHUX MEJIIA TEKCTIB

Hosrans O. JI.

marictp, HanjionanbHuit yHiBepcuTeT 6iopecypciB i mpupogoKOpUCTyBaHHA

Yxpaian, m. Knis,
Kosy®6 JI. C.

KaH/MzAT (inoorivHNX HayK, foueHT, Harionanpumit yHiBepcuteT
6iopecypcis i mpupomokopucryBanHs Ykpainu, M. Kuis

KnrouoBi croBa: Mefiia TeKCT, TUIIONIOTI], agpecaT, KOHTEKCT, JUCKYPC, ce-

MiOTMYHI KOJIM, MiHIBa/IbHi i eKCTpaliHIrBa/lbHi IapaMeTpu.

Keywords: media text, typology, addressee, context, discourse, semiotic

codes, lingual and extralingual parameters.

[TpobnemaTuka mOCTiMKeHb Mac-
MEIIHUX TEKCTIB 3aliMaE 0coOnuBe
Miclle B Cy4YaCHOMY MOBO3HaBCTBi,
IO € BifoOpa’keHHAM TUX 3HAYYIIUX
coljjaNbHMX, TOMITUYHKX, Gimocod-
CbKUX, KYJIbTYPHUX, JiHIBICTUYHUX
TEHJEeHIIiNi, 3aK/IaJIeHUX y CaMoMy
(YHKI[IOHYBaHHI [aHOTO TUITY JVIC-
Kypcy.

Pi3Hi acriekTnt Mmac-MegiiHUX TeK-
CTiB (CprKTypa, TUIIOIOTIiSA, METOIN
OOCHiMKEHHSA) BUBYAIM 0Oararo Bi-
TYN3HAHMX Ta 3apyODKHUX HAayKOB-
nis: C. bepuurreits, T. [Jo6pockIoH-
cpKka, M. Kasaxk, I. Menbauk, H. Ky3b-
muHa, A. ben, I. Conrannk, 10. Ma-
Kapelb, B. Porosina, B. IIpo3zopos. 3a
tBepmKeHHAM I. C. MenbHUK, «Jo-

CIIJ)KEHH: Meflia TEKCTiB 3yMOBIIEHO

HOBUM €TallOM PO3BUTKY COLiyMYy,
SIKUII TIOB’I3aHUIT 3 HACTAHHSIM €eIlo-
xu iHpopMaliilHOTO CyCHiTbCTBA,
30i/IbLIIEHHAM KaHAJIB HOMIVPEHHS
indopmarii, po3BUTKOM MefillHUX
PUMHKIB, YZOCKOHA/JI€HHAM KOMII I0-
TEPHUX TEXHOJIOTiN, 3MiHOI KYIIb-
TYPHUX KOJiB, 1110 JO3BOJIAE CTBOPIO-
BaTU Meflia TEKCTY Ha MPUHLUIOBO
HOBIIT OCHOBI» [7].

3MicTOBE HANOBHEHHA TEpPMiHY
Menia (Big nar. media, medium - 3a-
cib, crocib, mocepegHMK) HTO3BOJISIE
HasMBaTHU Mefia TEKCTOM OYIb-sAKMIt
Hociit indopmanii. ITpore Ha Bigminy
BiJj 3BMYAIIHOTO TEKCTY, MeJiia TEKCT —
pesynbpTaT MacoBo-iHdopMaliHoi
OiANBHOCTI Ta MacoBOI KOMYHiKalii,

CyTb AKOTO — KOHKpeTHa iHpopMma-
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11is1, BUpakKeHa MOBJICHHAM JIJ1A BIUIN-
By Ha TPOMAaJICbKy JYMKY Ta 3Jiii-
CHEHHs IepeKoHaHHA [5]. 3a Bu3Ha-
yenHsaM M. Kasaxk: «Menia TekcT — iH-
TerpaTMBHUII OaratopiBHEBMII 3HAK,
AKUIT 00’€Hye B €IMHEe KOMYHiKa-
TUBHE ILiijle pi3Hi ceMioTMYHi Komu
(BepbanbHi, HeBepOabHi, MepiitHi) i
OeMOHCTPYE TIPUHIMUIIOBY BifKpMU-
TICTb TEKCTY Ha 3MiCTOBHO-CMUCIIO-
BOMY, KOMIO3UIiI/IHO-CTPYKTYPHOMY
i sHaKoBOMY piBHsAX [45].
AHTAINCHKUI MOBO3HaBellb
A. Benny cBoiit mpari «Approaches to
Media Discourse» 3asHaudae, 1[0 BU-
3HaYeHHA MeJlia TeKCTy BUXOIUTH 3a
MeXi TpafuLiiHOrO MOINAAY Ha
TEKCT SIK Ha IIOCITiIOBHICTb CJTiB. BoHO
€ 3HaYHO IVPIIMM i BK/IIOYA€E TOJIO-
COBIi Ta 3ByKOBI IIapaMeTpH, BisyanbHi
o6pasu, To6TO Mefia TEKCTM BTI/IIO-
IOTb TEXHOJOril, AKi BUKOPUCTOBY-
I0TbCA [i7IA iXHBOTO CTBOPEHHA Ta
noupeHHs (2, 35].
HajiBa>xnupimow XapaKTepuc-
TUKOI CY4YaCHOIO Mac-MeJiliHOTO
TEKCTY, AKa BiZjpi3HA€ 10TO Bif| TEK-
CTy B3arayi, € jtoro 6aratoBuMip-
HicTh (abo >X 0araroIIaHOBiCTB,
nonidoHivuHicTD, IHTErpanbHICTD),
i/l AKOK CHifi pO3YMiTV IMOENHAHHA
pisHuMX BepOaJbHMX, Bi3ya/nbHUX,

ayJUTUBHUX, ayAioBi3yanbHux abdo

IHIIMX KOMIIOHEHTIB B €JUHOMY
CMMCIIOBOMY TIPOCTOpi TekcTy. Ta-
KOX BIJIMIiHHOIO pUCOI Mefia

TEKCTiB BBAXKAETbCA IX MOBHA
cnenndika, o6ymoBieHa, Iepur 3a
BCe, TUM, 11O a/IpecOBaHa MacCOBill
aypuropii [4, 413].

[Tpo6nema Ttumosnorii Mepia Tek-
CTiB 3a/IMIIAETHCA B JIIHTBICTULI TEK-
CTy NOKM 110 Bigkpuromw. Tunonoria
Moxe 6asyBarucs Ha OyAb-sAKMX 3
TeKCTOBUX O3HAK — iH(bopMauiIZHl/Ix,
GYHKLiOHANTbHO-CTUNICTUYHUX,
CTPYKTYPHO-CEMiOTUMYHUX abo
KOMYHIKaTVBHMX, Ha IEepPeTVHI AKX
OIMH i TON caMuil TeKCT byme Hase-
JKaTu Jio pisHux rpym [8, 13].

Y cydacHiit Hayni mpo6emMa TUIIO-
7orisanii TeKCTiB BUPILIYeTbCA 3 pis-
HUX ITO3UIIiM, 3Ba)KAI04M Ha pi3HOMa-
HITTSI TEKCTiB, Ta ix crenudivni xa-
pakrepuctuku. Ha gymky I. Conra-
HUKa, ifeanpHOO  Oyma 6
knacudikalis, B AKiit BCi BUAM Tek-
CTiB BUMIiISIFOTHCSI HA OCHOBI €JMHOTO
PENIEBAaHTHOIO KPUTEPIIO, aze TaKuil
KpuTepill MOKM He 3HayjeHui [9].
3BakalouM Ha Bi[CYyTHICTb €AMHOI,
yHiBepcasbHOI THUIIONOTII [JOLiINBHO
PO3ITIAHYTM HU3KY Kaacudikaiiii,
0 BiffoOpaXkaroTh Pi3HI CTOPOHM i
BJIACTMBOCTI MeJlia TEKCTY.

Crenndiky TekcTiB, sKi QyHKIIiO-
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HYIOTb y MAacOBill KOMYyHiKail, 1osc-
HIOIOTb 32 JIOIIOMOIOI0 MOfesnell Ko-
MYHIKalil, cepes AKUX KIaCUIHOIO
BBA)KAETHCs MOJIE/Ib AMEPUKAHCbKOTO
nonitonora I. Jlaccyena, sikuit Gepe
710 yBary HacTyIIHe: XTO — 110 MOBifj0-
MJII€E — AKUM € KaHaj IOBiloMJIeH-
HA — KOMY — 3 sIKuM edpekroM. Maco-
Ba KOMYHiKallif, NpeJcTaBleHa AK
nporec iHOpMaLiTHOTO 3B S3KY,
BpPaXOBYy€e B3a€EMO/Iil0 Pi3HMX €/leMeH-
TiB: aBTOp, afjpecaT, KaHaJl, KOfI, TEKCT,
KOHTEKCT, 3BOPOTHUII 3B’I30K, epek-
TUBHICTb KOMYHikanii. Came 1i ene-
MEHTY MOXYTb BUCTYIIaT! KpUTepis-
MM TUIIONOTii Mefia TekcTis [1, 12].

Bimomi xmacuikanii mo6ymosani
Ha JIIHTBaJIbHYIX i eKCTpa/IIHTBa/IbHNUX
nmapaMeTpax, 3  YpaXyBaHHAM
00’€KTUBHUX i Cy0’EKTUBHUX YMHHI-
KiB. 3a TBepmkeHHAM I. Conranmxa,
je TeKCTY, sIKi MO>kKHa audepeHIio-
BaTy 3a7IE)KHO BiJl XapaKTepy IXHbOI
no6ynosu (Bip 1-i, 2-i i 3-i ocobmn),
nepezadi Yy)KOro MOB/IEHHS («CBOE i
qy>ke»), (YHKIIOHa/IbHO-3MiCTOBHO-
ro INpU3HA4YeHHA (OINC, PO3IOBiAb,
MipKyBaHHA), KiTbKOCTi y4YacHMKiB
KOMYHiKalii (MOHOJIOT, fiia/Ior, Momi-
JIOT), TUIIB 3B’SI3KiB MK pedeHHsIMNI
[9, 15].

TexcTy Tako>XX TUIIONIOTi3YIOTbCA 3

IIOT/IANY IXHBOTO BIUIMBY Ha aygUTO-

pito. Po3pisHAIOTH 4OTHMPY TUIIM Me-
Jlia TeKCTiB 3a/ie’)KHO BiJi TOro, 4m
BOHM BIUIMBAIOTD Ha: 1) MacoBy aynm-
TOpif0, 2) KOHKPETHMII COLiaJbHMI
IHCTUTYT / KOHKpETHOro ajpecaTta,
3) BuMaraTb 6e3nocepesHbol peak-
1ii (BTpy4aHHs B peajibHy JiliCHICTB),
4) B3arasi He npu3HaueHi s aii (iH-
bopMyOTh, HelTpanbHi). Y poci-
mKeHHI B. PorosiHoi romnoBHMMM
YMHHUKAMM JJI CUCTeMaTu3alii Me-
fiia TeKCTiB € 30BHIilIHI (eKcTpayiHI-
BicTyHi) i BHyTpimHi (iHrBOMeH-
Ta/nbHi) GpakTOpK. Y MiICyMKy BueHa
BUOKPEMJIIOE TaKi pisHOBUIM Mefia
TEKCTiB, fAKi BifloOpaXKalOTb TUIIOBY
Oprasisaliio 3MiCTy: HOBJHHI, aHaJIi-
TUYHi, KPUTWUYHI, HO)‘[iTI/IKO—l’Iy6Hi-
uucTuyHi (8, 128].

AHaji3 HaABHUX TUIIOJIOTIN 3acBi-
qye, 110 IIpY iX po3poO1li JOCTITHUKN
CIMparTbcA Ha pisHi Kpurepii. Ha-
npuknag, T. JToOpOCKIOHChKA PO3-
pobwia cucteMy aHali3y Mefiia Tek-
CTy AK 06’€eMHOro 6araTopiBHeBOro
ABUILA, WO BK/IOYAE CTINIKY CUCTEMY
mapametpis [1, 12]: 1) cmoci6 TBO-
PeHHA Mac-MeNilffHOTO TeKCTy (aB-
TOPCbKMIT — Kojerianpuuit); 2) dop-
Ma TBOpeHHs i ¢opma BigTBOpeHHs
(omHO-, 6araToBMMIipHi); 3) KaHasI 1Mo-
mpeHHA (mpeca, pagio, Tene6adeH-

Hs, Mepexa IHTepHer); 4) ¢yHKIiO-
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HaJIbHO-)KQaHPOBUII TUI TeKCTy (HO-
BUHY, iHpoOpMaliiiHa aHamiTMKa Ta
KOMEHTap, TeKCT-Hapuc (Oymb-saxi
TeMaTU4Hi Marepiaay, 10 MTO3HaYa-
I0TbCA  AHIJINICBKUM  TE€pMiHOM
features), pexyama; 5) reBHa TeMaTu-
Ka y MeXax CTi/IKMX MeJlia-TOIIiKiB.
3asHavyeHa kmacudikaiis [03BO-
JIfg€ NeTaTbHO NpOaHaTi3yBaTH OyIb-
AKUI Mac-MeNiIHMI TEKCT 3 OINIALY
Ha OCHOBHi (popMaTHi 03HaKM Ta 0CO-
6mmBocTi peanmisalii B HboMy (yHK-
Liii Mefjia-MOBM, a TAKOX yYMOXK/IMB-
JIIO€ JOCTOBIpHE BYUCBIT/IEHHA MOAII.
Kpim Toro, T. JJobpockmoHchKa
3a3Hayae€, 1[0 OCHOBHUMM KpUTepis-
MM TUIIOJIOTII MéeJiia TeKCTiB MOXYTb
OyTu Taki eleMeHTHU: aBTOp, afjpecar,
KaHaJI, KO, TeKCT, KOHTEKCT, IIyMH,
3BOPOTHINl 3B’30K, e(eKTUBHICTb
KomyHikarnii [1, 16]. 3 inmoro 60Ky,
H. KyspMmiHa BBakae, IO HalOimbIn
POSTOPHYTOIO Ta aJleKBAaTHOIO € Ka-
cuikauis, sika BpaxoBye Taki Iapa-
MeTpM: CIOCiO CTBOpEHHS TEKCTY,
dbopMy, KaHam pO3MOBCIOIKEHHA,
(YHKIIOHa/IPHO->)KaHPOBUII TUII, Te-
MaTH4YHY JoMiHaHTY [3, 17].
Knacudikamio Menia TekcTiB 3 Ho-
IJIA7ly IXHBOTO BIUIMBY Ha ayJUTOpit0
3alpoNoOHyBana TakoxX I. MenbHUK,
BUAMBLIN: 1) TEKCTH, pO3paxoBaHi

Ha OJJHOYACHUII BIUIMB Ha KOHKPETHI

COLIia/IbHi IHCTUTYTH i Ha CBIJOMICTb
MacoBOI ayIUTOPIi; 2) TEKCTH, METOIO
SAKUX € BIUIMB Ha CBiIOMICTh MacOBOIL
ayJuTOpii, IPMHIMUIIOBO PO3PaXx0BaHi
Ha MUTTEBUIT BIATYK OYIb-sKOI 000U
a0 colia/IbHOTO iHCTUTYTY; 3) Tek-
CTH, PO3PAXOBaHi HA MUTTEBY peak-
i, 1o NOTPeOyIoTh BTPYYaHHA B
peanbHy JiMiCHICTb Ta HEPO3paxoBaHi
Ha BIUIMB Ha CBiJOMICTb MacOBOI ay-
IBUTOPIT; 4) HeNTpasbHi TEKCTH, AKi He
poO3paxoBaHi Ha MUTTEBY peaxliiio [6,
136].

Ortxe, Mefiia TEKCT — 1ie TBip Maco-
BO-iH(popMariitHol AismbHOCTI TA Ma-
COBOI KOMYHIKallil, CyTh AKOTO — Iie
KOHKpeTHa iHdopMalisa, BupakeHa
MOBJIEHHAM [|/If1 BIZIMBY Ha IpOMaf-
CbKY OYMKY Ta 3[Ii/iCHEHHsA IIepeKO-
HAHHA, HAlBOK/IUBIIIOK XapaKTe-
PUCTUKOIO SKOTO € JI0ro 6araToBM-
MipHiCTP Ta MOBHa crenudika.
Tunonoris Moxxe 6asyBarucs Ha
Oymb-AKUX 3 TEKCTOBMX O3HAaK -
inpopmaniuux, ¢yHKIiOHATBHO-

CTPYKTYpPHO-

ceMiOTMYHUX ab0 KOMYHIKaTUBHMUX,

CTUNIICTUYHUX,

Ha IePEeTUHI AKUX OLVH 1 TONM CaMuil
TEKCT OyJie Ha/IeKaTy 10 PiSHMX IPYIL
OcHoBHi kmacudikarii Mezia TeKCTiB
6a3yIThCsI Ha 0COOMBOCTSIX IXHBOTO
TBOPEHHS, KaHaJlaX IIOLIMPEHHS Ta

BIUIMBY Ha ayIUTOPiIo.
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OU®EPEHIIALIS IIOHSATTSI HOPMA: MOBHA HOPMA
TA TIAJIEKTY HIMEITBKOT MOBU

Onpxoschka H. C.

KaH/. (inon. Hayk, noueHT kadenpu iHozeMHol ¢inonorii i mepekany,
HanionanbHnit yHiBepcuteT 6iopecypciB i IpupogoKOpUCTyBaHHs YKpaiHu

KnrouoBi cnoBa: MOBHa HOpMa, JIiTepaTypHa HOpMa, HalliOHa/IbHi BapiaH-

TU, TEPUTOPia/bHi fjianekTn, opdorpadivni, GoHeTHYHI, rpaMaTUYHI HOPMHI

[lonAarTa «HOpMa» € yHiBepcaib-
HUM i QyH/JTaMEeHTaIbHUM B Cy4acHUX
HayKax B3arai Ta JiHIBiCTUII 30Kpe-
ma. lle mMTaHHS BUKIMKAE IIOCTili-
HMII iHTepec JOCIiJHMKIB Pi3HUX Ta-
Jy3eil HayKM, CIpPsIMOBaHUX Ha BIU-
BYEHH: JIIOIVHY Ha CYCIIi/IbCTBA.

Pi3Hi aciexTn yKpaiHcbhKoi /TiTepa-
TYPHOI HOPMU JOCTIKYIOTbCA Y KOT'-
HITMBHIN JIIHIBiCTUL, IparMaruui,
cuHepretuni. Tak, HOCIigKeHHIO
po6/1eM CTaHOB/IEHHS HOPMM B JIiHT-
Bictuni npupineno ysary [.B. ITam-
KOBCBKOIO [5], KaTeropiaapHuil cra-
TYC YKPaiHChKOI /1iTepaTypHOI HOpMU
Ta CYTHICTb IOHATTA CHHTaKCUMYHA
HOpMa OOIPYHTOBAHO B AMCepTaLiil-
HoMy pocnimkeHHsa C.B. XapueHko
[7], TeopeTnyHi Ta MpaKTUYHI NUTaH-
HA CIiBBiJHOLIEHHA JIiTepaTypHOI
HOPMM Ta MOBHOI IIPaKTMKM POSITIA-
Hyto C.I. €pmonenko, C.II. Bubux

ta T.A. Konp [3].

JliteparypHna mMoBa — opma icHy-
BaHHA HalliOHa/bHOI MOBM, fKa
o0’eHye TepuTOpianbHi, corianbHi
rosopu, gianextu. Ilig Hopmoro E Ko-
cepiy posyMi€ CYKyNHICTb CTillKUX,
TpaguUiiiHuX (Y3BMYAa€HNUX) pearniza-
11il1 MOBHOI CUCTEeMHU, sIKa MiCTUTD iC-
TOPMYHO aKTya/li30BaHi MOBHI Mofe-
i i € KOpenATUBHA TOMY, 1110 CKa3aHO,
i 4 K 32 TpaiM1}i€l0 TOBOPATD y IIEBHO-
My cycninbeTsi [Xap, c. 42].

MoBHa HOpMa — CYKYIIHICTH 3a-
Ta/IbHONPUITHATUX TPaBUI pealiza-
il MOBHOICMCTEMM, fAKI 3aKpiIlIo-
I0ThCA y Mpoleci crinkyBanHA. [omo-
BHi 03HaK) MOBHOI HOPMI — YHOPMO-
BaHICTh, 000B>SI3KOBA NIPABUIbHICTD,
TOYHICTb, JOTIYHICTh, YMCTOTA 1 SIC-
HICTb, JOCTYIHICTB i AOLNbHICTD [4].

Ha Bigminy Bifg MOBHOI, JiTepa-
TypHa HOpMa € He Julle BiIHOCHO
cTabinpHOOW i yHidikoBaHOMW0, a It

3HAYHO AMQepeHIiIoBaHMIl KOMII-
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JIeKC MOBHMX 3aC00iB, 1110 miepenbadae
36epexeHHA LIIIOr0 psfly BapiaHTiB
Ta CMHOHIMIYHMX CIIOCOOiB BUpaXKeH-
HA. 114 BapiaTMBHICTb MOBHUX 32aCO-
6iB 3abesneuye (yHI[iOHANTBHO-CTH-
nmictuyHy audepenianito miteparyp-
HUX MOB [9].

JlitepaTypHuil CTaHpapT - Le
yHOpPMOBaHa i1 KofuikoBaHa y C/IOB-
HUKaX i rpaMaTMkax, HomiQyHKIio-
Ha/bHa i BepbasizoBaHa y CTPYKTY-
pOBaHMUX TMOHATTAX JliTepaTypHa
MOBQ, 110 copMyBanacs B KOHKpeT-
HUX iICTOPUYHMX YMOBaX [3, c. 6].

MoBHa HOpMa HiMelbKOi MOBU —
CYKYIIHICTb NpPUIHATUX Ta YCTaje-
HIUX NPaBUJL, fKi PeryaoTh IpaBo-
IIC, BUMOBY, I'PaMaTHKy Ta CTWUIb
MOBHOI crriibHOTHI [10].

JocnifpxeHHAM HOpPM HiMelbKOi
Mosu 3aiiManucs [. Hepiyc, [I. Jlepx-
uep, I1. dpon [onen, M. Epuen. Oco-
O1MBOCTI CTaHOB/IEHH: rpadidHoi Ta
opdorpadiunoi
MoBu posranyTo T. Xomenko [8], a

HOPM HIMeLbKOI

TUIV IiJCUCTEM HIMEIbKOI pO3MOB-
Hoi MoBU BupineHo A. KopsariHoro.
CrBOpeHH: iTepaTypHOI NN1CbMO-
BOI HiMELIbKOI MOBM, IKYy Ha3MBaIOTh
TAaKO)X PAaHHbOK HOBOI HiMELbKOIO
MoBoto ( Friihneuhochdeutsch), 6yno B
ocHOBHOMY 3aBepiueHo B XVII ctT. Ha

CHipHY AYMKy BYE€HMX, CaMe Iepe-

knag Maptinom JIrorepom HoBoro Ta

Craporo samoBiTy Ha TOAi Ie He
yCTajieHy HOBOHIMEIIbKY IMCbMOBY
MoBY (Neuhochdeutsch) 6yB momros-
XOM [O PO3BUTKY 3arajabHOperio-
HaJIbHOI MMChMOBOI HiMEIIbKOI MOBI.

O6’eKTOM HAIIOIrO JOCTiKEHHS €
opdorpadiuni, ponernyHi Ta rpama-
TUYHI 0COOIMBOCTI HalliOHAIBHOI Hi-
MelbKOI MOBM Ha Tepurtopili Himed-
YYHUA.

Ha cporopui HiMenbka MOBa € fiep-
>kaBHOI B Himewunsi, ABctpii, IlIBeriia-
pii, /Troxcem6yp3i Ta JlixreHmrresini. IlJo
A€ TifCcTaBy TOBOPUTH IIPO Pi3Hi Bapi-
antu Himenpkoi Moy (Osterreichisches
Deutsch, Hochdeutsch,
Schweizerhochdeutsch). SIxuio B ABcTpii

Schweizer

ta Himeuunni icHye Tpu BapianT! Hi-
MeLIbKOI MOBa: JliTepaTypHa, PO3MOBHa
Ta JliaJIeKTH, TO B IIBEMIAPChKIII HALIO-
Ha/IbHMI BapiaHT HIMELbKOI MOBM Lie
TiTEPaTypHO HOPMOBaHa MOBHaA CIHCTe-
Ma, 110 BK/IIOYAE JITEPATYPHY Ta PO3-
MOBHY MOBY. HiMenpkmit yHiBepcasb-
HIJI CTIOBHVIK JlyTleH HapaXOBYe 3-ITOMDK
130 Tnic. kmo4yoBuX criB 1,3 % MapkoBa-
Hi fAK IIBEMIAPCHKI BapiaHTy, 3,1 % — K
IIBENIIAPCHKi 00 aBCTPINIChKi BapiaHTH
Ta 1,8 % — 5K aBCTpiiichki BapianT [6].

I.O. MockanbcbKa JOTPUMYETHCA
I.  Periica, i

IYMKU Tak iy

B.M. JXupmyHcbkoro i posrnsapae
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HwKkHboHIMenbkuit (Niederdeutsch,
Plattdeutsch) 1 BepXHbOHIMELbKMIMNI
(Hochdeutsch), saxmnit y cBoOIo 4epry pi-
MUTBCA HA  CepeHbOHIMeIbKUX
(Mitteldeutsch) 1 BepXHbOHIMELIbKMI-
mu (Oberdeutsch). Kpim niteparypHoi
(Hochdeutsch, Platdeutsch,

Standarddeutsch) B Himeuyunni icny-

MOBU

I0Tb TepUTOPianbHi fianekTn ab6o Mic-
LeBi BapiaHTM HiIMEIbKOiI MOBM, ILJO
YTBOPU/IOCA TIiJi B3AEMHMM BIUIMBOM
cycipnix xpain. Ane kmacudikarii cy-
YacHUX [ia/IeKTiB HiMellbKOi MOBU B.
M. JKupMYHCBKOTO, 1J0 IPYHTY€ETbCA
Ha reorpa¢ivyHo-IIeMiHHOMY IIpVH-
1V, € 6i/1bII PO3TOPHYTOIO:

1. HIKHbOQPAHKCHKi: MiBHiYHO-

CaKCOHCKill, IIJIe3BIrCbKUI, TO/b-
IITUHCHBKUIA, BeCT(baJIbeKMI?[,
ocThanbChbKuil, MeKIeHOyp3b-

KU, niBHquo6paH;[eH6yprc1>1<M171,
niBAeHOOpaHAeHOY preKmit;
puiyap-

CbKII, MO3€eIbChbKUIA, n(banbucmmi[,

2. cepemlHbOHIMELbKIi:

TECCEHChKNI, CXIJHOCPENHbOHIMEL]-
KU,

3. miBIEHHOHIMELbKi: BepXHbOA-
JIEeMaHChKMIT (LIBEMIJapChKUIi), rip-
CbKO-ajleMaHCbKuIl (miBJgeHHOaIe-
MAaHCbKMNIT), Hi>KHbOA/IEMaHCHKMNIT,
mBaOChKMIL, CXiZTHOPPAHKCHKMIL,
niBgeHHOpaHKCHKMIL, IiBHiYHOOA-

BapChKIIL, cepeHboOaBapChKuii i ce-

PENHbOABCTPIICBKUI,  IiBJIEHHOAB-
cTpificbkuit  abo miBeHHOOaBap-
CchKMit [2, c. 34].

Jlo nmiTepaTypHUX HOPM HajIeXXaTh
opdoemnivHi, akieHTyaniitHi, opdo-
rpadiuHi, MyHKTyaliiiHi, JeKCUYHI,
CJIOBOTBipHi, TpaMaTU4Hi, CTUIiCTNY-
Hi [1].

Opdoeniuni HOpMM - Ije CYKyII-
HICTb IIpaBWJI BUMOBM TOJIOCHHUX,
IIPUTOIOCHUX 3BYKiB Ta 3BYKOCIIOIY-
YeHb y ITOTOLi MOBIeHHA. JloTpUMaH-
HA LMX HOPM 3abesmedye Oesmepe-
HIKOJHE CIIPUIIMaHHS BUTOIOIIEHOTO
TEKCTY, @ TAKO)K YHEMOXK/IUBIIIOE CIIO-
TBOPEHHA 3MICTy CIiB i pedyeHHs B
LIi/IOMY.

Hanpuxiani XVIII cT. eTamoHHOO
HiMeILIbKOIO BMMOBOIO BBayKa/Iacs Cak-
COHCBKA, IO MOACHIOETbCA CUTBHUM
BIUVTMBOM CAaKCOHCBHKUX [IisI9iB MUCTe-
LUTBa i HayKM Ha HiIMEUbKY KYJIbTY-
py. Yke B XIX CT. cTaHgapTH MiBHIY-
HOHiIMeIIbKOI BUMOBU 3MILTHUINUCSA B
ycHOMy MoBJeHHi. 1]g BuMOBa BHep-
e 6yno xopuikoBaHa B «ClieHiuHi
BuMOBi» (Deutschen Biihnenausspra-
che) Teomopa 3i6¢ca B 1898 porii.

CyuacHi opdoemniyni CcIOBHUKM
3arajioM JIille 3 HeBeIMKUMM Bifxu-
JIEHHSAMM BiJIIOBifalOTh HOpMaM,
BcTaHoB/eHnM 3ibcom. Tak, Hampm-

KJIaJl, Cy4acHa BMMOBa 3BYKYy [r] Bxe
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He BifmoBigae ¢onemi /r/. CporopHi
BU3HAHNMM HOPMaMy BUMOBJ BBa-

>)KaloTbcst Hopmu Konpanma JlyneHa,

Aki 6y HaBeneHi B Jioro «Opdoe-
(Duden-

Ausspracheworterbuch), 1m0 poskpu-

MiYHOMY  CIOBHUKY»
Ba€ BCi OCHOBHI IpaBmia GOHETUKM i
¢)OHonori'1', ajie BOMHOYAC, He 3aBXIu
BiffoOpakae cy4acHWIT CTaH HiMellb-
kol BuMoOBU. PoOHeTMKA HiMeI[bKOI
MOBM HapaxoBye 44 3ByKU, cepef,
AKUX PpO3piSHAITb 16 TIOIOCHUX,
3 EI/IQQTOHFI/I, 22 mpuronocHii3 a@pm—
karu (3BykocnonmydeHHs [kv] Ta [ks]
9acTO PO3IISAMAIOTD SIK appuKaTu).

AxueHTyaniitHi HOpMu nepen6a-
YaloTh JOTPUMMaHH:A NIPaBIWI Harouo-
IIyBaHHA CIIiB. Mpetbcs, 3BUYaliHO,
PO BUJi/NEHHA CKIaZy B CIOBi Ta
cnoBa B peveHHi uu ¢pasi. Haromoc -
e HeOJMIiHHUI ejleMeHT iHTOHaIlil
YKpPaiHCPKOI MOBH, SIKMIi TBOPUTDH 11
PUTMOMEIONMKY, CIIPUAE PO3Pi3HEH-
HIO 3Ha4YeHHs CJIiB 41 iX GopMm, Jomo-
Mara€ BUJIIUTU B PeYEeHHi BaXX/InMBe
3a 3MICTOM CJIOBO.

CJ/I0BeCHMIT HArojoC B HiMeLbKiil
MOBi HOCUTH (iKCOBaHMIT XapakTep i
Mai>Ke He 3MiHIOE CBOTO IIOTOXKEHH S
B CJIOBi. Y KOpEHEBMX C/IOBAX HAronoc
nmajae, AK IPaBUJIO, Ha IepIINUi
CK/Iaj, B C/I0Bax 3 Opedikcamy Haro-

noc magae abo Ha npedikc, abo Ha Ko-

pieb. ToXX BU[IIAKTH HATOJOIIEH]
(un-, ur-, ab-, auf-, aus-, bei-, ein-,
mit-nach-, vor-, zu-) i HeHarosyounexi
npedikcu (be -, ge-, ent-, emp-, er-,
miss-, ver-, zer-), sIKi 1lle Ha3UBaIOTh
HaniBnpedikcamnu i npedikcamu
(HaroJIONIEHICTh € OHIEI 3 MPUYUH
HpPOTUCTaBAeHHS 1uX adikciB).
Binpimrictp  HiMelbKUX cyhik-
CiB HEHaroJjolleHi, IpoTe icHye Iima
rpyna HarojoumeHux cygikcis (-ist,

-ent, -ant, -ee, -eur, -ion, -tdt, -ur, -at,

-it, -ot, -et). Y CKIQJIHHX CJO-
BaX HAromoc OyBa€ TONOBHUM
(3asBMuail Imagae Ha IepIINA

KOMIIOHEHT CJIOBA) i JIPYTOPSIAHUM.
IpyropAfHuit Haromoc 3a3BMUYal

opyTumn
AK 'y CIOBi

najgae Ha KOMIIOHEHT
Zeit-

icHyIOTb i

(manmpukmnafm,
verschiébung), mpote
BUHATKM (HaIIPUKJIaJ, Ky CI0Bi Jahr-
hiindert), a B abpeBiaTypax Haromoc
YacTo Mafla€ Ha OCTAHHIO niTepy (die
BRD [be: ‘srde:]).

Opd¢orpadiuni HopMu — 1e enuHi
3araJIbHONIPUIIHATI IPaBWIA Ie€pena-
4i 3ByKOBOI MOBM Ha IIMCbMI, a CaMe:
HaIMCaHHA C/iB i1 IX YaCTUH, BXXMBaH-
HA BE/IMKOI JIiTepy, HANMCAHHA CliB
pasoM, okpeMo i yepes medic, mpaBu-
Jla TIEPEHOCY CIIiB i3 pAfKa B PAJNOK.
Himenpkuit npaBomnuc ¢opmyBaBcs

npotsarom XIX cT. 3HaYHUI IPOPUB Y
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CTBOPEHHI CIIJIBHOTO IIPABOINUCY JO-
carnyTuit 3aBasakyu Konpany Jlyneny,
axmit Bunyctus «Opdorpadiammit
CJIOBHUK HiMellbkoi MoBU» B 1880.
Bin rpyHTyBaBCA Ha pilleHHAX 3a-
raJbHOHiMenbkoi _opdorpadiynoi

koHbepennii 1876 poky. Y mpoueci
pedopMy HiIMEIPKOTO IIPABOIUCY

B 1901 11e71 c/IOBHUK OYB y Hel[0 3Mi-
HeHill ¢opMi BM3HAHO OCHOBOIO Hi-
MenbKoro odinitHoro mpaBonu-
cy.
uig 1901 poKy 0CcTaTOYHO BM3Ha4M/Ia

Opdorpadiuna  koHdbepeH-

MoBHi npaswia Ha XX ct. [lo opdo-
rpadiuHMX 0COONMMBOCTEN HiMEIBKOT
MOBI HaJIeXKUTh HAIIMCAHHS iIMEHHM-
KiB 3 Benmkoi mitepu: die Mutter —
MaMa; TIOIBOEHHs mpuronocuux — 1l
ck, ff, tz; mo3HaYeHHA GOBTOTU TONIO-
CHMX LIUIAXOM HammmcaHHA ix 3 h (die
Uhr - [wr]) Ta mosnavenns [i:] - ie,
ih, ieh; pisni BapianTu nepegaui gue-

TOHTiB Ha mmcbMi [ei, ay, ai — aif]

TOWIO.
[Tynkryaniitai  HOpMM - L€
cucremMa  ITpaBUA  BXUBaHHA

PO3JiIOBUX 3HAKIB y PeYeHHI, TEKCTI
(koMma, Kpamlka, THpe, JBOKpalka,
KpallKa 3 KOMOIO, TpU KPaIlKu, IY>KKM,
JIAIIKM, 3HAK OK/IMKY, 3HAK IMTAHHA).
3a JOMOMOTOI0 PO3JiNOBUX 3HAaKiB
3[IiICHIOIOTb CTPYKTYpHE, CMMCIIOBE
Ta

iHTOHaLli/iHE  YJIEHYBaHHA

ICEMHOI MOBY Ha 3HAYYIi YaCTUHI,
110 [A€ 3MOTY YMTAYEBI YCBITOMUTU
3MICT TEKCTY BIIIOBiHO O 3amyMy
aBTOpA.

I HiMELbKOro CIIOHYKaJIbHOTO
peyeHHsA € BaXIMBUM HaABHICTDb
3HaKa OKJ/IMKY BKiHIIi, 1110 aCTb 3MOTY
He CIUTyTaT¥ MOro 3 MNNUTalbHUM
pedeHHSAM 6e3 NNUTaJIbHOTO C/IOBa:
Imperativ: Gehen wir spazieren! -
Hoemo eynamul; Fragesatz: Gehen wir
spazieren? — Hu iidemo mu eynamu?

JIeKCMYHI HOPMU PEIIAMEHTYIOTh
BUKOPVICTAaHHA CJIiB BiJIIOBITHO JO iX
JIeKCUYHOTO 3HAYeHHSA Ta  He
TOIYCKAIOTb BXXVMBAHHA >XaprOHHIX,
AiaJIeKTHUX, IPOCTOPIYHUX CIIiB.
Hanpuxnan, der Junge (-n) — Xmomamk
/ xnomui, ame Jungs -6aupa; blaue
Jungs — MaTpocu.

CnoBOTBipHi HOpMU BCTaHOBJIIOIOTh
3aKOHOMIPDHOCTI yTBOPEHHs HOBUX
CIiB 32 HasgBHMMM B  MOBI
CTIOBOTBIPHMMU MOZEIAMU. TUITOBYMMI
croco6amMy yTBOpEHHs HOBUX CTIB B
HiMenpkiit MoOBi €: 1) cydikcanbHo-
npedikcanpHmii cooci6 (3a FormomMoroo
adikciB): stehen — crositu, verstehen -
posymiry; die Zeit — 4ac, die Zeitung —
rasera; 2) cybcraHTMBaLis: lesen —
yuraty, das Lesen — duTaHHS.

Kpim Toro 3ycTpiuaroTbcs iHKOp-

ropawjis Ta arIIOTUHALA:
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1) inkopmopanis: a) CKJIafHi cIo-
Ba: Damenbekleidung - >xiHounmit

opsar; b) 3MUTTA MpUIMEHHMKIB 3 ap-
tukaamm: im ( in + dem), ins (in +
das), zum ( zu + dem), zur ( zu + der),
ums (um + das) ToOw[O; C) IHTEPIIO3N-
11is 9acTKY zu MiX IpedikcoM i kope-
HeM mieciosa: Wir haben keine Zeit,
unsere Freunde anzurufen;

2) armoTuHaLig (3ycTpidaeTbcs
pinko): der Lehrer — die Lehrerin - die
Lehrerinnen. Cydikc -in (-inn) nepe-
flae nuIle JXiHoumit pin, a cydik-
COM -en BUPAXKAETbCS TIMbKM MHO-
KIHa.

7. IpamaTuyHi HOPMM OXOIUTIOIOTH
IpaBMUIa TBOPEHHS Ta BXXMBAHHSI
¢dopM criB, IX NMOETHAHHA Y CIOBO-
criony4deHHs Ta pedeHHsA. LIi Hopmu
BUBYAIOTbCA B MOpQoorili Ta CuH-
TAKCUCi, 3aKpillJIeHi B TIpaMaTHKax
YKPalHCbKOI MOBM, JJOBiJHMKAX, IIpa-
BOIILNCI.

3a cBO€W MOPQOIOTiYHO0 CTPYK-
TYpoOI0 HiMellpbKa MOBa € (IeKTVBHa-
aHanmiTnuHO0. DIEKTHBHICTh Ta aHa-
JITU3M TIepeBa’Kal0Th y MOBi i yTBO-
PIOIOTH IOMiHAHTY 7i0oro Mopdonoriy-
HOI 6yoBu. IMEHHMKY, IPUKMETHNKI,
3aliIMEHHUKN BigMiHIOIOTBCS 3a Bif-
MiHKaMy Ta HaOyBalOThb BifiMiHKOBi
3akiHueHHsa. CkmafHi 9acoBi gopmu
(Perfekt, Plusquamperfekt, Futurum I,

II Aktiv), ¢opMM IacUBHOTO CTaHy
(Passiv) Ta yMOBHOTO CIIOCOOY
(Konjunktiv I, IT) yTBOPIOIOTBCA 3@ JO-
IIOMOT0I0 JOIOMIXKHUX JiecniB. Pe-
YeHHsA MAKTb YCTaJIeHMUI HOPALOK
CJIiB, AKUIA Bi/ITOBi/la€ paMKOBMM KOH-
CTPYKLiAM IPOCTOrO Ta CKJIAJHOTO
(cypsAmHOTO/ MifIPATHOrO) peveHHs.

CTunicTuyYHI HOPMU peraMeHTy-
I0Tb [IOLIIJIBHICTD BUKOPUCTAHHA
MOBHUX 3aC00iB Y KOHKPETHUX CTU-
nax MoBu. Jlo6ip MOBHMX e/leMeHTiB
BifinoBifae morpebam cdep KomyHi-
Kaillii, MeTi i 3aBIaHHSAM BUCIOBIIIO-
BaHHA. BKasyloun Ha IIi HOpMH, 9acTo
KBaJIipiKyeMo IX He AK «IIpaBUIbHI»,
a K «JJOLIIbHI», «Kpalli» caMme A
niei curyanii. Hanpukman, HopMoro
odililiHO-AiMOBOTO CTUMIO € BXU-
BaHHS KHIDKHIYX C/TiB, KQHIE/ISIPCbKOI
TIEKCHKY, YCTaJIeHMX MOBHUX 3BOPO-
TiB (aKpeguTalis, HabyBaTu YMHHOC-
Ti, 3aCBigYMTU TiiNNC, JOMOBigHA 3a-
IICKA) YM TepPMiHiB 3 Pi3HUX rasysei
3HaHb, JI€CIiB IIACMBHOTO CTaHY,
CKIAJHOMIAPANHUX PEYEHb /A Hay-
KOBOTO CTUJTIO.

Ortxe, HiMeI[bKa MOBa € «apXicuc-
TEMOIO», fKa IOMIIAETbCSA Ha [esKi
MiJCUCTEMM — HALIOHA/IbHI BapiaHTU
Ta TepuTopianbHi pmiamextu. KoxeH
BapiaHT Mae crenudiyHnil KOMIIO-

HEHTHUII CK/IaJ| Ta BIACTHUBY 0COO/IM-
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BY

JMHTBICTMYHY cHUTyanito. [leTanb-

HUJI aHa/i3 BKasaHMX Buile opdoe-

MiYHMX, aKLEeHTyaliilHuX, opdorpa-

q)i‘IHI/IX, IYHKTYaLiiHUX, JTIEKCUYHUX,

CJIOBOTBipHMNX, 'PAMaTUYHNX, CTUJIIC-

TUYHUX HOPMM HIMEIbKOI MOBMU

MOJX€ CTaTU TEMaMM HACTYIIHMX Hay-

KOBMX PO3BiJIOK.
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KOTHUTNBHO-KOMMYHUKATMBHASA CITELHUOVIKA
VHOPAHTUYECKNX CTUXOTBOPHBIX TEKCTOB
AHITIMACKON IMHTBOKYJIBTYPBI

KyspMeHnko AHacTacusa AjleKceeBHa
KaHAUJAT QUIONOINYeCKNX HayK;

IIpuxogbko Anatonuit Hukonaesuy

IOKTOP GUIONOrNYecKnX HaykK, podeccop
3anopOXKCKMI HAllVIOHAIbHBIN TeXHUYeCKNIT YHUBEPCUTET

KnroueBsbie cioBa: I/IH(baHTI/I‘{eCKI/Iﬁ CTI/IXOTBOPHIJIIZ TEKCT, KOHLCIIT, IIpef-

VKaTMBHOCTD, CMHTaKCM4Y€CKasd OpraHn3annA, CTUINCTYECKasa Cl'[eIlI/ICI)I/IKa.

Key words: infant poetry text, concept, predicativity, syntactic organization,

stylistic specificity.

Jsydenne myTeit n cnoco6oB Bep-
0asbHO ApAHKMPOBKY MHPaHTIYe-
CKUX CTUXOTBOPHBIX TeKcToB (VICT)
ABJISIETCSI OJHVIM U3 3BeHbEB OHTOTe-
He3a peuy B cucTeMe “OT pebeHKa — K
B3pocnoMy . IIpu aToMm mHTepec yue-
HBIX K TOMY, 4TO I KaK TOBOPUT pebe-
HOK, CO BpeMeHeM He TO/IbKO He 0C/Ia-
OeBaeT, HO U KpeIHeT, HaMeyasl HO-
BOE ICCIIe[IOBATe/IbCKOE HAIpaBJe-
HIfe — JIMHIBMCTHUKY JIETCKOM DPedi.
IToc/mepHsist BXOAUT B KPYr TyMaHM-
TapHBIX HAyK, CPefM KOTOPBIX I/IaB-
HOe MeCTO 3aHMMaeT MH(}AHTOIO-
sl — HayYHOE HAIpaBJIeHMe, u3yda-
Iolljee IIPOL[eCCHl ¥ MEeXaHM3MBI, CO-
npoBoXpamomue ¢Gusngeckoe u

ICUXMYECKOe pasBUTHE pebeHKa BO

BpeMs B3pocneHus [17]. Iloatomy
37leChb 1 flajiee TePMUHOIOHSATIE «VH-
danTnyeckui» (mar. infantilis ‘met-
CKMIT') VICHONB3YeTCs B OTHOIIEHUN
pebeHKa B Bo3pacTe OT Tpex O Iie-
CTH JIET, T. €. peOeHKa JOIIKOIbHOTO
BO3pacTa, Y KOTOPOTO pedeBoll alla-
par elje HEZOCTATOYHO pasBUT, a
¢douy 3HaHMII IproOpeTeH Oe3 BMe-
I1aTe/IbCTBA IIKOIbHOI IPOTPAMMBbI.

Omnmpascp Ha pabOTHI MO IICHUXO-
noruu panHero pgerctsa (A.H. Jleon-
tbeB [8], K. [Tnmaxe [9], A. YpyHTaesa
[13], O.B. Onbkonun [16] u gmp.), a
TaK)Xe Ha IICUXONMHIBUCTUYIECKIE
U3BICKaHM B 00/IaCTY USYIEHNS JeT-
ckoit peunn (M.M. Anekceesa [1], JL.
Boirorckuit [4], A.C YVinakosa [14] u
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p.), @ TAKXKe Ha TPY/bI OTLIOB-OCHO-
BaTesIeil JIMHIBOKYAbTypororuu (B.
I'ym6onbar [3], A.A. Tlore6us [10] u
Ip.), MO>KHO TOBOPUTbH O CYILIECTBO-
BaHMM VHQAHTUYECKON SI3BIKOBOI
KapTVHBI MMpa, KOTOpas OTpakaeT
0COOEHHOCTM [EeTCKMX 3HAHUIL O
MMpe, a TaKXe J[JeTCKMe LIEHHOCT.
MHudaHTNdeckas A3bIKOBasg KapTHHA
MMpa — 0COOBIl CIIOCOO KOHIleNTya-
NM3aUVIN IeVICTBUTENbHOCTH, CIIeL-
buueckoe oTpakeHne GpuanUecKux u
ICUXMYECKIX peasinil B si3bIKe pebeH-
Ka. B comepkaTenbHBIX efMHMIIAX
sA3bIKa pebeHKa [OIIKOTBHOTO BO3-
pacTa U MX peveBBIX pean3aliax
IpefcTaBIeH 0COObIl YPOBEHD BUfe-
HIVISI MU, OCOOBIIT B3I/IAL Ha MUP.

3HAYNTENbHYI0O PO/Tb B Ipoliecce
[eTCKOTO MO3HAHMA UTPAeT I0I3MA.
IIpenMeTHOCTD >KU3HI, AeIICTBUTEb-
HOCTb aIlO3TUYHBL. MeXHy peasnb-
HBIM IIEJI32)KEM U TIeJi3a>KeM B MICKYC-
CTBe — OTPOMHAsI IIPOIACTD, & MEXJY
KPacUBBIM 1 YPOJ/IMBBIM, XOPOLINM
U IUIOXVMM XY/J0)KeCTBEHHBIM IIpOU3-
Be[ICHNEeM - JIMIIb OTHOCUTE/IbHAs
pasHMIIA, ¥ OHA MMeeT OOIbIIOe 3Ha-
veHue Jyis pebenka [12, 180].

Kak u 106011 #pyroi TekcT, aH-
rnoasbiyHblil VICT BbIcTymaeT Kak
IieJleHallpaBJIeHHOe pedeBoe Jeil-

CTBHeE, KaK OCHOBHOII CIIOCOO KOTHM-

TUBHOTO VI KOMMYHUKATVBHOTO B3aM-
MopericTBusA mrogeit. OnuceiBas pea-
7y ObITUA, OKPYXXAIOLIWiT Mup, ce-
MeNHbIE OTHOIIEHMS, 4YeIOBeYeCKUI
OpraHu3sM U IpyTue sIBJIeHNus MHPpaH-
TUYECKON KapTUHBI MUPa, KOPITYC aH-
rnosi3biuHbix VICT He saBnsgercs HU
TUIIOTIOIMYECKY, HU T€HPOIOTUYECKI,
HU TeMaTudeCKu roMoreHHbIM. Ham-
60ree pernpe3eHTAaTUBHBIMU SBJIAIOT-
Cs1 TaKMe ero TUIIbI, KaK SKIIeH-CTU-
XU, 3arajiki, CYUTANIKM U CKOPOro-
BOpKU [2, 215-242]. Vimess B cBoeit
OCHOBE €[JVIHbII] >)KaHPOBO-TUIIOJIOT -
YeCKMil MHBAPUAHT — OBITh TIO3HABA-
Te/IbHO-UTPOBBIM CPEJICTBOM JI€ TCKOM
IEeATEIbHOCTY — OHYM BapMaTUBHO OT-
NYAIOTCS MEXTY co00ll TeEMATUKOIA,
METPUKON U CIeNV(PUKON UCIONb30-
BaHMA A3bIKOBBIX CPEMICTB, YTO VIMEET
HEIOCPEICTBEHHOE OTHOLIEHNE K UX
KOTHUTVMBHO-KOMMYHUKAaTUBHOI OP-
TaHU3al .
KorHuTuBHO-ceMaHTUYECKOE
YCTPOIICTBO, Ha3bIBaeMOe 37eCh I Ja-
nee xounenrtocucremoit VICT, mpen-
CTaBJIsIeT COOOI CIIOKHOE MEHTA/Ib-
Hoe 00Opa3oBaHNme, B KOTOPOM BbIJie-
JIAIOTCS  €IUMHUIIBI BOCXOMAIIETO U
HMCXOJAILEr0 ypOBHE! abCcTpakuum,
VepapX14ecK/ CBSI3aHHbIE MEXTY CO-
6011 OTHOLIEHWSAMM Mera-, TUIEpO-,

TUIIO- "1 KaTaHMMMUMN.
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MeHTaTbHBIMI €IMHNIIAMY AHTTIO-
A3pr9HbIX VICT BhICIEro ypoBHA a6-
CTPaKLVV SIBJAIOTCA TUIEPKOHIEII-
toi-fomenbl YEJIOBEK, ITPVIPOIA,
BbIT, PASBJIEYEHNM S, OBIIECTBO
C TIOTYMHEHHBIMI UM HUCXOMSIINMU
runep-, Me30 u (Kara)KOHLENTaMMU,
KOTOpbIe OTPaXKatOT 3HAHNS COLMAb-
HOTO, (U3MONOTMYECKOr0 ¥ IICUXO-
9MOLIMIOHA/IPHOTO COCTOSIHMII pebeH-
Ka JIOLIKONBbHOrO Bospacra. lumepK
YEJIOBEK axTyanusupyercs BO BCex
Bugax VICT wm cocroutr m3 rumoK
TEJIO, OTHOIIEHNM A, 9MOLVMN.
CormacHO OOIIIEeN3BECTHBIX TONTKOBA-
HIT, 9eJIOBEK — 9TO CYIIECTBO C COO-
CTBEHHBIM OCOOBIM XapakTepoM [20,
1224]; Mmy>X4nHa, XeHIIMHA 1IN pebe-
HOK, MMeIOIyie VHAVBUYa/lTbHOCTD,
MepCOHaNbHOCTH [21, 749].

Konuent TEJIO B Boo6paskeHun
pebeHKa — 3TO KOMIUIEKC 3HAHUI O
PARTS PARTS OF TH BODY, FACE U
INTERNAL ORGANS, OCHOBaHHBIX Ha
UX XapaKTepUCTUKaX IO (YHKLMO-
Ha/JIbHOMY Ha3HAYeHMIO, pasMelle-
HMIO, LiBeTy U T.L: little foot, right
hand, left hand, rosy cheeks, mouth so
fair, bonny eyes, eyes of blue, little nose,
baby’s eyes, like the heaven’s hue, as red
as blood. OTHOIINEHNS coueraror
Me30K FAMILY U NON-FAMILY IO

OpUHLVITY O1M30CTM / POACTBA K

KPYIy TeX, KTO IIPOXXMBaeT BMeCTe C
peGerkom: Mother, father, | Sister,
brother. | One, two, three, four, | Were
the family of four! 9MOULMMN npep-
craBnenpl B VMICT anTmHOMUMEl Me-
30K POSITIVE U NEGATIVE. Bo3HUK-
HOBEHMSI COOTBETCTBYIOIIMX SMOLMI
CBSI3aHO CO MHOTrMMU (PaKTOpaMu-
pasgpakKUTeNAMM, OKPYKAIUMU
pebeHKa.

Konnent ITPMPOMIA, moCTOSHHO
HaxO#uTCsl B pOKyce BHUMAHMS yde-
HbIX. [Ipy 9TOM OHY OTMEYAOT ITPO-
TUBOIIOCTAB/IEHNE TAKCOHOB “YKMBas
npupopa’ M “HeXmBas Ipupoga’
[15], a gpyrue — “manpmadt’, “¢ro-
pa, “¢ayna’, “aBmenmsa’ [11, 222].
ITPVIPOJJA axryanusupyercsa B VICT
yepe3 runoK ®AYHA, TIPUPOI-
HBIE ABJIEHW A u ®JIOPA, xa>kabIit
U3 KOTOPBIX POPMUPYETCsT COCTABIIA-
IOIIVMHU HUCXOAAILero nopsagka: OA-
YHA - ANIMALS, BIRD U INSECT: ...
Five geese in a flock | One flew east, one
flew west, | and one flew over the
cuckoos nest...., IPUPOIHBIE 4B-
JIEHVI - WEATHER, TIME CHANGES
U NATURAL ELEMENTS: The summer is
over, The trees are bare, There’s mist in
the garden, And frost in the air; ®JIO-
PA - FLOWERS, PLANTS: April brings
the primrose sweet, | Scatters daisies at

our feet. KOHLIENTBI aKTya/lTN3UPYIOT-
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s B JIETCKOIL peuy ImyTeM MeTadopu-
3auuy, MepPCOHUUKALUU U dYepe3
SMUTETHI LIBETA U 3BYKOIIOJPasKaHMA.
ITPVIPOIOA mpepcrtasneHa B JVICT
KaK HEKOe >XMBOE ¥ OIpeJe/IeHHbIM
06pa3oM colmansupoBaHHOE CyIle-
CTBO, HaJIeJIECHHOE PAa3yMOM I TICUXM-
KOJI, a ee OOBEKTBl — A3BIKOM M CO-
3HaHUEM.

Iomen BbIT cocrout us rumoK
BJIIOJJA, BEIV, PAGOTA, TAPJE-
POB. Hambonee akTyaabHBIMU MIJIA
JieTell eCThb TaKye aCCOLALINN C «ObI-
TOM»: JOMAIllHee XO3SIICTBO, INpef-
MeThI ObITa, TUIINYHAsL OBITOBAS [esi-
TENbHOCTD U TIOBCEHEBHAs XM3Hb, a
MeHee aKTYaJbHBIMU SIBIISIIOTCS «Ce-
MbsI», «JOMAIIHSA XU3Hb» U «B3aM-
MOOTHOIIIeHNs». Takme acconmanyn
ABJSIIOTCSL KOMMYHMKATVBHO peJie-
BAaHTHBIMJ M BXOJAT B aKTUBHYIO
30HY A3BIKOBOTO CO3HaHuUA [5, 28].
Snpo KoHuenTa BKIOYaeT B cebs, ¢
OfIHOV CTOPOHBI, 00paspl yoOTa I
KkoM}OpTa, a ¢ Ipyroit, — 06passl py-
TUHHOI oMaliHeit paborsl. [lepBbie
CBSI3aHBI C OJIO)KNUTETbHBIMI SMOLIN-
AMU, BTOpble — C OTpPUILATETbHBIMU
[5, 33]. B/INOJJA 3HauuM B cucreme
atoro runepK (Me30KOHI[enTh SOLID
FOOD, DRINKS, EATING PROCESS):
Lady Lemon goes out, | Sir Plum is black
and round, | Miss Cherry is sweet, | You

are the first to eat! B coctaB runoK
BEIIM Bxogsar me30K FURNITURE,
GADGETS, DECORATION, BUILDING: A
cuckoo clock | Says “tick-tock”. | Who
says “cuckoo” | You know too! TunoK
POBOTA penutcs Ha PROFESSION i
pUTY: Miss Polly had a dolly | Who
was sick, sick, sick, | So she called for
the doctor | To be quick, quick, quick; |
The doctor came | With his bag and his
hat, | And he knocked at the door. Tnu-
nmoK TAPIEPODB nHacumthiBaeT Me-
30K
ACCESSORIES: ...She’ll be wearing red

CLOTHES, FOOT-WEARING,
pajamas, | She’lll be wearing red
pajamas, | She’lll be wearing red
pajamas | When she comes ...

Homen PA3BJIEYHEHMA Bocmpo-
n3Bopurcsa B VICT rumokoHIiienTamu
CIIOPT, ICKYCCTBO, ITPA3THN-
KW. B aHI/IMiICKOI TMHIBOKYIBTYpe
pasBJIeYeHNsI UMEIOT LIe/IbI0 pa3Bece-
JINTh WM 3aMHTEPECOBaTh YeJIOBeKa
[20,521]. CITOPT (me30K ACTIVITIES,
GAMES, TOYS) IIpeJicTaB/IeH B MH(paH-
TUYECKOM BOOOpakeHNM pasHOoOpa-
31eM BepOaIbHBIX CPECTB U CII0CO0-
CTBYeT KOMIUIEKCHOMY OCO3HaHUIO
pe6EeHKOM CHOPTUBHBIX UIP M IIpa-
B Cp.: Little ball, roll along | Slowly
on your way, | Pass it while we sing this
song, | And this game we play... VIC-
KYCCTBO pgenurcst Ha ART PRODUCT
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U INSTRUMENTS: A Tudor who tooted
the flute | tried to tutor two tooters to
toot. | Said the two to the tutor, | “Is it
harder to toot or | to tutor two tooters
to toot?”. OH mpepcTaBieH B MHGaH-
TUYECKOJ KapTHHEe MMpa PasHOCTO-
pOHHe: Has3BaHMs MCKYCCTB, OINCA-
HIfe TPOLYKTOB TBOPYECTBA, MY3bI-
KaJ/IbHbIe MHCTPYMEHTDI, ME/IOMYHAS
XapaKTepucTuKa U TnnoK
TTPASIIHVKW cocTout 13 HOLIDAYS
U EVENTS: Xmas pudding, Xmas tree,

T.II.

Xmas time is gay and free. | Xmas bells
sing «ding-dong», | Its a merry Xmas
song!, KOTOpble YeTKO YKa3bIBAIOT
MPa3gHNUKY U COOBITHA, AB/IAIONINECS
BBIJAIONIVIMICS B )KU3HU B3POCIIBIX U
pereit. VICT mopmaer st OCO3HaHMA
pe6eHKOM pas/InNYHble pa3BIeYeHNs,
fexopauyy, OI0a, KOTOpbIe JIODK-
HBl aCCOLMMPOBATBCA C TEM MWIN
VIHBIM TIPa3IHIKOM.

Homen OBIJECTBO mnpexncras-
neH B VICT moBoJIbHO IpOCTpaHHO,
BMeljaeT B ceOs cBegenus o YIIPAB-
JIEHN, 9KOHOMMKE, PEJIN-
M. YIIPABJIEHWE npepcrasieHo
B VICT Me30K ROYAL FAMILY 11 ROYAL
SERVANT, croco6ctByomymu ¢op-
MMPOBAHMIO Y peOeHKa epBbIX Ipef-
CTaBJEHUII O TOCY/apCTBEHHOM
YCTpOJicTBe, OOILeCTBEHHOI uepap-

X1, YIPaBIEHNN, B T.4. ¥ O KOPOJIE I

KOPOJIEBCKOII cembe: ... Wasn't that a
dainty dish | To set before the king? |
The king was in his counting house, |
Counting all the money; | The queen
was in the parlor, | Eating bread with
honey | The maid was in the garden.
InnoK 9KOHOMMKA c ero Hucxo-
pamumu (Me3soK MONEY, METAL,
FINANCIAL OPERATION) IOZIy4YaeT B
VICT pupakTudeckuit npopuib, yka-
3pIBasi Ha 3HAYMMOCTb 9KOHOMMYeE-
CKMX OTHOIIEHWIT, IIeHHOCTb [I€HET,
9KOHOMHOCTB: If he hollers, make him
pay | Fifty dollars every day. | My
Mother says to pick this one.... TumoK
PEJII'VIA, onnpasach B OCHOBHOM Ha
GODNESS U EVIL, CBsI3aHa C IyXOBHBIM
BOCIIUTaHUEM peOeHKa, [jaeT IepBoe
npepcraBienre o bore u mmpoy-
crporictBe: Eight for heaven, nine for
hell, | And ten for the devils own sell.
Takum obpasom, VICT, ¢ opHolt cTO-
POHBI, SB/IAETCS OIVCAHUEM CTpalll-
HOIT” PeaylbHOCTH, a C APYTOit — SABJIA-
eTCSl MIPOM 3aBETHOI (haHTa3UIL.
MeHTaIbHasA LEIOCTHOCTD KOHIIE-
nocucrembl  VICT 6asupyerca He
TONIBKO Ha OOILIHOCTYM IIOHSATUIIHBIX,
[epPLEeNTNBHO-00Pa3HbIX U OLIEHOY-
HBIX [TPM3HAKAX KOHIIEIITa, HO I Ha MX
BHY TPUCHCTEeMHBIX CBs1351X. KOHBIOHK-
LIVIOHHBIE CBSI3Y KOHILIEIITOB Pa3HOTO

MepapXMIecKOTO CTaTyca ONMPAITCA
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Ha KOMOVHATOPHBII aJITOPUTM, KOTO-
pblil MOXeT OBbITb KaK BHYTPEHHUM,
TaK U BHEITHUM. BHyTpeHHue cBA3M —
9TO CBSI3Y MEXAY KOHIIEIITaMM, KOTO-
pble OTHOCATCS K OGHOMY M TOMY Ke
IOMEHY, BHEIIHVE — K Pa3/INIHbIM.

B nomene YEJIOBEK BHyTpeHHUe
KOOpAMHATVBHbIE OTHOLICHUS YCTa-
HaB/IVMBAIOTCSI MEXIY HUCXORSIUMU
eMMHUI[AMY Me30KOHI[ENITOB 0 MO-
genn «9IMOLMNM - OTHOIIE-
HUS», «9MOLMN - TEJIO», B mo-
mene [IPVIPOIA - «DAYHA - ©J1O-
PA», «IIPUPOIOHOE ABJIEHUE -
OAYHA», «[IPMPOOHOE
SABJIEHUE - ®JIOPA», B momeHe
BBIT - «PABOTA - TAPIEPOB»,
«BJ/IFOOA - PABOTA», «<PABOTA -
BbIT», «<BbIT — BJITO[TA». Haumenee
3aMeTHA KOHDBIOHKIVA BHYTPU OMe-
HoB PA3BJIEYEHMA w OBIIE-
CTBO.

B akTuBHBIE CBA3U C KOHICIITAMI

Pa3NIMYHBIX [NOMEHOB BCTYIAKOT
OMOLMN n ITPUIPOJJA, cpemgu Ko-
TOpPBIX HOLIDAYS -  POSITIVE

EMOTIONS, PLANTS — PROFESSION -

BODY, NATURAL ELEMENTS -
ANIMALS — ROYAL FAMILY, FAMILY —
PARTS OF THE BODY - ANIMALS.
BHeurHecucTeMHble CBSI3M O3BOJIA-
10T pebeHKy HOHOMHATh CBOM (hOHJ

3HaHWIT HOBOV MHpopManmeir, Guk-

CUpPOBaTb OTHOIIEHME TOXJECTBa,
CXO[ICTBA, IIPOTUBOIOTIOXHOCTH,
pofia 1 BUJa, UMeeT LIe/IbI0 He TONbKO
VMHTEePMOPU3AINIO 3HAHNUIL, HO U Ia-
paJUIeIPHYI0 UX TpaHCHOpPMAINIo B
COOTBETCTBYIOI[ME COILMO- VI/WUIN
JIMHTBOKY/ILTYPHbIE HaBbIKIL.
KoMMyHukaTuBHo-pyHKIMO-
Ha/nbHadA crienu@yKa aHITOA3bIYHBIX
NCT cBA3aHa ¢ 3aKOHOMEPHOCTAMU
UX TpeAMKaTMBHON OpraHM3alNM,
CUHTAKCUYECKONl apaH)XMPOBKU U
CTWIMICTVYECKOJT BBIPA3UTENbHOCTIL.
[IpepukaTuBHAsg OpraHM3aALNs
VICT onmpaercs Ha TeMIIOPAJIbHYIO,
MOJA/IbHYI0 U IIEPCOHAIBHYI CeTI.
Temnopanbuas cetp VICT 6asupyet-
€Sl IPeUMYIeCTBEHHO Ha BPeMEHHBIX
(dbopMax HACTOAIIETO HEOIpeMe/eH-
Horo (What has roots that nobody sees,
| Is taller than trees, | Up, up it goes, |
Yet it never grows?) 1 Ha X KOMOUHa-
TOpUKe, CIOCOOHON HPUHMMATH
TOMO- VIV Te€T€POTeHHBINl XapaKTep.
[Ipu 3TOM BpeMeHHbIe OTHOLIEHNUA B
VCT noppep>XnBalTCsA C IOMOIIBIO
orbopa JIEKCMKO-TpaMMaTUYeCKUX
CPefCTB, yKe NMEIOLINXCA B Te3aypy-
ce pebeHka. MopanbHasg cetb VICT
KOHCTUTYMPYETCS O YCTOABILEMYCS
aJITOPUTMY MCIIONIb30BAHMSA CPENCTB
BHYTPEHHEN M BHELIHENl MOJAIbHO-

CTu ¢ mpeobnafiaHKeM BHYTpPEHHeI,
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ocobenno wmmmeparusa (One, two,
buckle my shoe | Three, four, close the
door | Five, six, pick up sticks | Seven,
eight, close the gate | Nine, ten, home
again). BHyTpeHHAA MO[ANTbHOCTD
peamusyerca B VICT ¢ momomibio
OJIHO- ¥l MY/IBTUII/TAHOBOJ CXeM, XOTS
OETCKUII JIEKCMKOH CKJIOHEH K JC-
IMOIb30BAHMIO CJIOB /11 0003HAYEH A
yBEpPEeHHOCTH / YOKIEHHOCTH, IIpesi-
HOJIOXKeHMsI / COMHeHMs U Oofobpe-
Hus / HeomoOpenwmst. IlepcoHanbHast
cetp VICT omupaercsi B OCHOBHOM Ha
AKTUBHBII 3aJI0T, YTO SABJISAETCA KO-
HUTUBHO «KOM(pOPTHBIM» JI/ISI TICUXO-
JIOTUM JIETCKOTO OOIIEeHNs, a B paM-
KaX 9TOr0 3ajI0Ta MPeAroYTeHne OT-
llaeTcsi COOOILIEHUsM OT TPEThEro
JINIIA eSUHCTBEHHOTO 4YMC/Ia THUIIA
Luke Luck likes lakes. | Luke’s duck likes
lakes. | Luke Luck licks lakes. | Luck’s
duck licks lakes....

Cunrakcuc anrosspriaabix VICT
XapaKTepusyerTcs, IpPeXae BCero,
JIByMsi MHTEHLMOHA/JIbHBIMU YCTa-
HOBKaMMl — WIM KOHCTATUPYIOLIelt,
VI JUPEKTUBHOM, — KaXKgas U3 KO-
TOPBIX HPUCIIOCOOTEHa K KOTHUTUB-
HBIM OCOOEHHOCTAM [ETCKOIO BOC-
npusatuss. OHM OIMPAIOTCS HA TUIO-
BbI€ CPEJICTBA, UCIIO/Ib3yeMbIMIU TOBO-
PALIVM IS «JIOTMYECKOTO YCUTIEeHNS,

OIIMCaHNA, IIOBbINICHNE MJIN CHUXKE-

HYe OVIHAMUYHOCTY Peds, UMUTALNA
KVMBOI peu, IPUAAHNUA TEKCTY OIpe-
meneHHOro putMar» [19, 43]. CuHTak-
crdeckad apamxuposka VICT umeer
B CBOEll OCHOBE MMHVMAJIbHYIO
CTPYKTYPHYIO CXeMY IpPeRIOXeHNUs,
OT KOTOPOIO OTTA/JKMBAIOTCA BCe
IIPOILleCChl BapbMPOBAHMUs, CBI3aH-
HbIe ¢ aKKOMOJAIMell MaTepyaabHOI
GopMBI K BHES3BIKOBOMY COJiepiKa-
HJIO, aKTya/IbHOMY JU/ISI IETCKOTO 00-
uieHusa. Takum 06pa3om, HaMedaeTcst
3HAUUTE/IbHOE NPEVMYIIEeCTBO B VC-
MTO/Tb30BAHUY CIIO>KHOTO TIPEMIIOxKe-
HUS IO CPAaBHEHUIO C TPOCTHIM.
[TpocToe mpepnokeHne MOABEpra-
erca B VICT aktuBHBIM mporeccam
MoaudUKAIUY, MO3BOSAIIUM OT-
KJIOHEHUA OT MUHMMAJIBHO CTPYK-
TYPHOII CXeMBI 32 CUeT ee YIPOIIeHN
(ammIIcKc, pegyKIus) NI OCTIoKHe-
HuA. IlocmenHee MpOMCXOAUT Kak 3a
CYeT BaJIeHTHO He0Os13aTebHBIX -
HOB, TaK ¥ OHOPOJHBIX YIEHOB.
CroXHBIE IIpeIIOKeHNUsA Ipef-
crasniennl B VICT ycroasmmmcs Tpu-
YMBUPATOM IIapa-, TUIIO- ¥ HOMUTAK-
CUCHBIX CTPYKTYP, (PYHKIIMOHAIbHO-
CeMaHTMYeCKas Harpyska KOTOPBIX
pasnmueHa. B obmactu maparaxcumca
JOMUHVPYIOT COeAMHUTETbHOCTD (She
fell in, and I fell off, | And left nobody
but the bobtail dog), npoTuBuTEND-
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Hoctb (I'm in every one’s way, | But no
one I stop) v paseNNTENbHOCTD — TPU
(dyHIaMeHTa/IbHbIe KaTeTOpUy JIOTH-
4eCKOTO MbIIUIEHNA. AHa/JOrMYHOe
KacaeTcs U TUIIOTAKCUCA, /I KOTOPO-
rO peIaoNVIMU ABJIAITCA TPU JPY-
Tyie JIOTMKO-CMBICTIOBbIE KaTeTOpuy —
U3bACHEHUTETIBHOCTb, aTPUOYTUB-
HOCTb ¥ 0OCTOATEIbCTBEHHOCTD (TeM-
HOpPanbHOCTD, JIOKaJIbHOCTb,
IPUYMHHOCTD, PUHATBHOCTD, KOH/M-
I[IOHA/IBHOCTD, KOHIIECCBHOCTBD).

[TyteM KOMOMHMpOBaHMUSA Tapa- u
TUIIOTAKTUYECK) 3HAYMMBIX KaTero-
puit B VICT o6pasyercss u nmommrak-
CUC, TZe TO0O0YEPESHO MPOMCXOMNUT
BK/IIOYEHIIe O{HOTO B COCTAB JIPyroOro:
If you're happy and you know it, | Clap
your hands | If you're happy and you
know it, | Then your face will surely
show it TIpu 3TOM 3HaYNTE/TbHAS YACTh
VICT odopmsgercs ¢ MOMOIIBI0 KOM-
OVHMPOBAHNS MIPOCTOTO ¥ CIOXKHOTO
IpeJIOKeHNs B OIOpe Ha MOJEIN
«IIPOCTOE TIPEJIOKeHMe + IIapaTak-
CHIC», IIPOCTOE TIPEJIOKEHIE + THIIO-
TAKCHUC», «IPOCTOE IPENIOKEHNE +
MapaTaKkCUC + IUIOTAKCUC». B 1enom
cunrakcuc VICT TAroreer K KOMIIAKT-
HOCTY, HOPMAaTMBHOCTM, IPO3PavyHO-
CTH.

CroBa >XMBOTO A3bIKA XapaKTepy-

3YI0TCA HE TOJIBKO JIEKCMYECKVIM 3Ha-

YeHNeM M TIpaMMaTUYeCKUMU IIpK-
3HaKaMM, HO M CTWIMCTUYECKMMU
pednexcusimu, T.e. chepoit u 4acToT-
HOCTBIO yHOTpeO/IeHus, 3MOINO-
HaJIbHOV OKPACKOW MMM ee OTCYT-
crBueM [18, 127-129]. Ctunuctude-
ckag apamwxkupoBka VICT cBsA3aHa c
co crenupuIeckuM 0T6OpPOM IMOLIN-
OHAJIbHO OKPAlIEeHHOJ JIEKCUKM, Xy-
JIOXKeCTBEHHOJI MeTadophl, a/InTe-
paluy, aCCOHAHCa, PUTMOMETIOAVIKI,
3BYKOIOIPAXKAHNUs, KOTOPBIE TOJIK-
HBl COOTBETCTBOBATh 3aKOHAM U
npuHiynam sBdonun. Cpeny Hux
OT/IeNIbHO cToAmMe GUrypsl cyocTn-
Tyuuy 1 apgunun. IlepBbie aKTUBHO
IIpefiCTaB/IeHbl TUIIePOOTION, Meo3n-
COM ¥ JIATOTOI, NMPU3BAHHBIX IIOf-
4epKuBaTh SMQATUYHOCTD MBICIA U
ocrpory Bocupuarusa. Cp.: Glittering
points | That downward thrust, |
Sparkling spears | That never rust. ®u-
Typbl opuiuy (SMUTETHI, aHTUTE3a,
amrnuKanus) MpU3BaHbI CO3Ja-
BaTb aTMOCQepy BOILIEOHOTO U CKa-
3ounoro: Who is the King of Hearts? |
Sam. | Who is the Queen of Hearts? |
Pam. | One, two, The Knave of Hearts
will be you!.

IpyruM pacnpocTpaHeHHBIM B
NCT cpencTBoM BBbIPa3sUTeNTbHOCTHU
ABJIAETCA KOHBEPTeHIUA — UCTIOIb30-

BaHME Ppa3/INYHbIX CTUINCTUYECKUX
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IpueMoB, QUIYP U CPEACTB B OIHOI
Touke TeKcTa. OcobyI0 aKTya/IbHOCTh
37ech INpUOOpeTarT JeKcUdecKas
(aMMTETHI + CUMMIN), TEKCUKO-CUH-
Takcudeckas (amrivmmukanusa + me-
pudpas, ammmpukanus + HOBTOP,
IPOTUBOIIOCTAB/ICHNE + SIUTET + CU-
HOHUMMYECKUI psifi), POHOMEKCHYe-
ckasA (coyeTaHMe: aCCOHAHC, aJINTe-
pauys, nepcoHnuKanys, sInuTeT) n
CMelIaHHasA KOHBEePreHIIVN.

TakuM 06pa3om, CUCTEMHBIIT
B3I/IsA/] Ha MHQAHTUIECKUI CTUXOT-
BODHBIIT TEKCT B IapaMeTpax KOr-
HUTVBHO-KOMMYHMKATHBHON Iapa-
JUTMbl 3HAHMS JONYCKaeT €ro Io-
HUMaHMe KakK ManodopMaTHOro,
KOMIIO3UI[MOHHO  3aBepIIeHHOrO,
BBIIEP)KaHHOTO B €IMHOM TeMaTude-
CKOM PerMCTpe XYHA0KeCTBEHHOTO CO-
obureHust GoNbKIOPHOTO XapakTepa,
KOTOpOe fAB/ISIETCA IPORAYKTOM pede-
BOW [IeATETbHOCTU U UMeEeT 1Ie/IbI0
YHAOBIETBOPEHMSI II03HABATE/IbHO-
UTPOBBIX IOTpebHOCTell pebeHKa.
ITpen/Io>KeHHDIT KOTHUTHBHO-KOM-
MYHMKATVBHBII B3IVIAZ, Ha COIEp)Ka-
HIe 1 GopMy MHPAHTUYECKUX CTH-
XOTBOPHBIX TEKCTOB aHIJIMIICKOI
JIMHTBOKY/JIBTYPbl MOXeET CTaTb B
HepCHeKTVBEe OCHOBONM IJISi MY/IbTHU-
HnapagurMajbHOTO U3yYeHNUSA He

TOJIbKO 3TUX TEKCTOB, HO M NOPYI'UX

)KaHPOBO-PEYEBbIX PAZHOBMIHOCTEI!
Mano(OPMATHBIX CTUXOB IS JieTel,
IpydeM He TOJIbKO Ha Marepuase aH-
[JIVIICKOTO, HO M JPYIMX €CTeCTBEH-
HBIX 513bIKOB. C Ipyroit cTOpoHsI, (e-
HOMeH “VMHGAHTUYEYKUII TEKCT MO-
XeT OBITb M VMCTOYHMKOM IS YIIy-
O/IeHHBIX AMNCTEMUIECKIX pedIeKcit
CO CTOPOHBI CM@XHBIX T'YMaHUTAPHBIX

HayK.
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VOCABULARY, DEFINING THE PARTS OF PLANTS
AND GROWTH-DEVELOPMENT IN THE MENGRELIAN-

LAZUR LANGUAGE

Nino Mashia

Georgia, Thbilisi Doctoral Student of Sokhumi State University

During the study of issues related
to the history of agrarian culture, it is
of great importance to study the
lexicon of plants: their parts, signs of

the of
development; the study of this issue is

significance growth-
especially interesting taking into
account the Georgian ethnographic
material.

In Samegrelo, the geoclimatic con-
ditions are very important. Their fea-
ture is the high average annual tem-
perature and abundance of precipita-
tion. The duration of the Summer
months is almost one year, because
the Winter is warm and short. The
covering of plants is always renewed
and always green.

The soil cover in Samegrelo is very
diverse. Researchers of all periods al-
ways point to the abundance of local
ground-soil, wealth and goodness.
Analogously characterizes the soil of
Samegrelo K. Borodzin: “.. A diverse
culture is growing from the realm of
plants. There is no need for artificial
earth, there is a lot of wheat here.

Corn and millet give unrealistic ben-
efits, good cotton wool, tobacco of the
highest quality... Wood of Tuta and a
vine in every yard “ {Borodzin, 1854-
61: 99]. The fertility of the land of
Samegrelo is noted also by Shareden,
a French traveler who arrived in
Samegrelo in 1672: “besides Ghomi in
Samegrelo there is millet, less rice,
wheat and bread, only rich people can
eat wheat bread” [ Sharden 1975: 113].
S. Makalatia fill these meanings and
references: “The land in Samegrelo is
not irrigated and harvest and corn is
depended on the wheather” {Makala-
tia, 1941:186}.

From sowing cultures in Samegre-
lo, they cultivate mainly millet, Gho-
mi, corn, wheat, barley, rye and tech-
nical cultures.

Root is one of the main organs of
the plant, which is attached to the
land. The root corresponds to the word
Fosi//Fosvi in Megrelian {Qobalia,
2010, 628; Kajaia, 2002:108}: “Fosvi
gindze ugu” - it has a long root
{Eliava, 1997:312}.
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A synonym for the word Root in
the Akhmeta district (Kakheti) is used
Ferso: “Grape ferso was dried out
with drought”.

In different parts of Georgia Root
is confirmed as follows:

Root - Georgian, Kakheti, Imereti,
Racha, Lechkhumi; Ferso - Kakheti;
Feso - Imereti; Dziri - old Kartli,
Imereti, Racha, Adjara, Dzirkvi -
Kakheti, Qiziki {Asatiani, 1978:12}.

In Lazurian language Feso means
the bottom of the plant {Tandilava,
2013:778}. Fafati - Is used as meaning
of the bottom, the plant. {Tandilava,
2013:843}.

This word, as some scientists think,
is Iranian origin {Andronikashvili,
1965:95} and its nowadays meaning
(root, bottom) is the second, because
in acient Georgian Root determined
the lower part of clothes, Qoba
{Sulkhan-Saba, 1928:354} but this is
not a proof, because the lower part of
clothes is in the semantic field of the
root.

The root in the Lasurian means the
term Kioki. {Asatiani, 1974:21115}.

In Georgian (with the same mean-
ing) the term Root, Stub is also wide-
spread.

Root is the part of organ, with
what It connects to the body... 2. It is

the same as bottom, the root of grass. ..
{Kegl; T. IT; 1990:1181}.

The Stub - 1. The bottom part of
tree, which is left after cutting - in the
chump. 2. It is same as chump {Kegl,
1990; T. II; 1181}). In Racha Zro is
used as the meaning of root {Pruidze.
1973:79}.

In Megrilian we have Jinji,
which is determined as root of
everything, but in the case of plant
it is used as the meaning of the root
{Kajaia, 2002: 616;
1997:39).

Thus, the root in Megrelian is
correspond to Jinji, in Lazurian
Jinji (Turkish, Derineshen), In
Svanetian Hoker.

Eliava,

Stem in megrelian is Gheri, we
meet it with Gheria too {Kajaia,
2002:171}.

It is same in Lazurian Ghei <-
stem {Tandilava, 2013:809}.

For the meaning of bread stem
in Megrelian is used Wu. Wu means
straw in Zemo Samegrelo, wu/wvi
means the same in Svaneti. This
meaning is preserved in the Lazur
work “Owulu”. In georgian the cor-
respond of this word by the result of
Ivane Javakhishvili is Wuele, which
Sulkhan-Saba determines as “the
root of soil” {Bebia, 2003:59}.
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Stick is the growth of the tree or
bush, branch, limb {Kegl:1990,
I1:917}. For the meaning of stick,
Ca and Nocella are used in Megre-
lian. Nocella is the same as nocella,
stick of the tree, but Noccvela is
cut stick {Kipshidze, 1914:417}. By
the determination of O. Kajaia
Jash Noccvella “is alive stick”. {Ka-
haia, 2002: 393}.

For the determining of plant
point in the correspond of Geor-
gian Shoot in Lazur Kantari//
Kantai is used, what means the
corn shoot, spike {Chiqobava,
1938:143}. In the opinion of I. Be-
bia, word Kantas should be se-
cured in the Megrelian and points
the masdar - Kantarua {Bebia,
2003:61}, which we agree, but,
however in Megrelian shoot is
pointed by following words: Kon-
ka, Kotsoli {Kobalia, 2010: 373},
Kurwka {Kobalia, 2010:652}, Jash
Korkonti (tree shoot) {Kobalia,
2010:735}, Notselish Konka is
named as the point of stick {Kajaia,
2002:393}.

The bud presents the seed of
young shoot, which is named as
Kvirt in Megrelian. The synonym
of bud in Megrelian is: Gvigvili,
Guguri, Kvikvili {Kobalia,

2010:116-219 - 361}, in Ancient
Georgian the bud is named as
Kvirti too. {Shanidze, 1959: 47-
291,

In the east of Georgia (Kakheti)
the matching of bud is Kvirchua
(Kvirchuebi) {Asatiani, 1978:45}.

In Lazurian the Bud is known
by some equivalent terms: Kam-
piri, Kumukhi and Furji {Tandi-
lava, 2013: 373, 387, 785}.

In Megrelian Rosebud is deter-
mined by the term - Pusquri
{Kobalia, 2010:565}, in Lazurian
the term Kukuli {Tandilava,
2013:385} determines
and shoot too.

rosebud

The leaf is one of the main or-
gans of the plant, which is attached
on stem by the eye or without it. In
Georgian grammatical mood we
meet Furtseli with the word “Foto-
1i”. In Megrelian leaf is determined
as “Furtseli” {Kajaia, 2002;116}.
Dried and skinny leaf is deter-
mined as Tskhirakili {Kobalia,
2010:687}; lank leaf is Dzvaleri
{Kobalia, 2010: 690}; wormy leaf —
Chirami {Kobalia, 2010: 710};
dead leaf - Khuruchia {Kobalia,
2010:732}.

In Lazur leaf is named as Butka
{Tandilava, 2015:71}/
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Leaf in Lazur is Favri {Asatiani,
1974:13828}. Favri determines
wide sheet. {Tandilava, 2013:771}.

»,Okulu Butka en” - the next if
sheet (leaf) {Asatiani, 1974:13827}.

Furqiri determines sheet, leaf,
flower of the plant {Tandilava,
2013; 785}.

Lazurian Furcha - ,the corn
bark”, ,Furch-um-al-e ,,Fuchechi-
ani” Megr. Furcha ,,sheet” (dried),
furch-on-u-a ,peel, (of corn)”;
Georgian Furc-el-I {Qiria, ezug-
baia, memishishi, Chukhua,
2015:845}.

Thus, in this article we have
discussed the term of growth-
development of plant parts in
Megrelian-Lazur. The research
showed that names of plantparts
in Megrelian-Lazur are almost
identic.

10.

11

. Shanidze,
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Kommnosuiiitno-mMoBnenHeBa ¢pop-
ma (KM®) - ue meBHOro popy Mo-
Jenb KOMYHIKalii y MeXaX TeKCTY,
sIKa CITiIBBITHOCUTBCH i3 MUCTIEHHEBU -
MM Ta KOMYHIKaTMBHMMU KaTeropii-
mu [1, 47-48]. TpaguuiitHo y MOBO3-
HaBuux gocnimkeHHax KM® momins-
IOTbCA Ha PO3IOBifib, ONMNUC Ta pO3-
LyM.
HaBaHTAKEHHA y MEXKaX TeKCTy BHU-

OcHOBHe CIOXKETHe
KOHY€E PO3IIOBifib, IKa B T€PMiHO/IOTII
pisHMX aBTOpPiB Ha3MBAETbCA II0-
pisHOMY: Hapamia (S. Sierotwinski),
HapatuB (G.A. Prince), noBigomieH-
ua (H. Shaw, G.
M.IL. BpaHpec), 0 3yMOBJIEHO Iepe-

von Wilpert,

fiyciM 6araTosHa4HICTIO 06roBOpIO-
BaHOro TepMiHa. Posnosigb - 1€
(YHKIIiOHaIbHO-CMMCIOBMIT  TUII
MOBJICHHS, IPU3HAYEHMIT /IS 300pa-
JKEHHI TIOCTIIJOBHOTO Py MOAiiT a60
Iepexofly 3 OGHOrO CTAaHy B iHHIMIL

[lii, moxii, 306paxyBaHi B po3nosifi,

IIOC/TiIOBHO 3MIHIOIOTb OfHA OJHY,
MIpefICTABIIAYY eTallN, CTaJlii B po3-
BUTKY cioxeTy [1, 79].

3a 3MicTOM i BHYTpIlIHBOIO Opra-
Hizaniew posnosiab AKx KM® nportu-
CTAaB/IAETbCA PO3AYMY I OIUCY, Bifi-
Pi3HAIYNCH Bil OCTAaHHBOTO PANOM
O3HaK: BMKOPUCTAaHHAM BUJ0-4aco-
Bux ¢opm piecniB (B onmci 3me6inb-
LIOT0 BXXUBAKTHCA (HOPMU HETOKO-
HAaHOTO BUJY, B PO3IOBifli — JOKOHa-
HOTO0); BUKOPUCTAHHIM IBOCK/IQHUX
pedeHb - BXMBaHHs 0€30C000BUX,
HOMIHAaTUBHUX pevyeHb, IpeCcTaBe-
HIUX B OIMNMCOBMX KOHTEKCTaX, MJIs
posnoBini HeTumose [5, 289]; npeBa-
JIIOBAaHHAM JIAHIIO}KKOBOTO (ITOCTTi-
JIOBHO-4aCOBOTO0) 3B’A3KY (Ha BigMiHY
BiJl XapaKTE€PHOTO IJIA ONNCYy Iapa-
JIEJIBHOTO), 110 3YMOB/IEHO KOMYHiKa-
TUBHO-IIParMaTUYHOIO CIIPSAMOBaHic-
110 KM® «po3noBifb», OB’s13aHOI 3

BiZloOpa’keHHAM YacoBOi ITOCTiZOB-
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HOCTI TOfil, ArHaMiYHOI 3MiHM a3
Ta O3HaK y vaci [5, 289; 1, 79]. IIpn
IbOMY Yy MOBO3HaB4ill iTeparypi
BiJI3HAYAETHCH, 10 HASIBHICTH BHUIIE-
3a3HAYEHUX XapaKTEePUCTUK Yy MeXKax
yCciX  pO3NOBiZHUX  TEKCTiB €
HEOOOB’I3KOBOIO 11 30CEPEIKYETHCS
yBara Ha IPMHLMIIOBOMY 3HauyeHHi
XapaKTepy PO3TOpPTaHHSA TEKCTY, 1O
BiJOOpa)ka€Tbcsl B IPOTUCTAB/IEHHI
craTuky guHamini [2, 80; 3, 31]. Tu-
HaMiYHMIT XapaKTep pO3IOBifi 006-
I'PYHTOBY€E BU3HAYaIbHUI CTATYC Liei
KM® Ta ii npeBamoBaHHA — y 6i/b-
HIOCTi BUIIAJKIB — Y MeXaxX XY[JOXK-
HBOTO TBOpY, a/l’)Keé PO3BUTOK Ta 3i-
TKHEHHA TeM BifloOpakaeTbcs yepes
3MiHy TOJill, 110 YTBOPIOIOTH OCHOBY
posmosini [4, 134-143].

Y xopmyci pomany «The White
Marriage» pO3IOBilb BUKOPMUCTOBY-
erbcsa Illapnorroro Binrxem pia TBO-
PEHHS CIOKeTHOI JIiHil 11 BimoOpakeH-
Hs MHAaMiYHOTO nepebiry mopiit. Kpim
TOT'O XapaKTep IpegMeTHO-CMIUCTIOBO-
ro 3B’s13Ky PO3IIOBifli MOXe CIIiBBiHO-
CUTNCA He JIVIIE 3 ITOAIEI0, ajle I IIepe-
JKUBAHH:AM, CTAaHOM, HACTPOEM, CTHUC-
not0 mepepavero iHopmanii. Hampu-
xnan: That particular morning had
passed so pleasantly for Mary that she
took the rest of the day off to potter in
the conservatory and to tidy up her

workroom. She even made a pie, some-
thing that she normally never had time
for, but the following morning reality
struck as she waved John off in the per-
fectly polished Vauxhall, while all the
while crossing mental fingers that his car
would not conk out before he arrived at
Maydown [6, 152-153]. BuineBkasa-
HMII TIpUKJIAf, iMIOCTPyE, 1O IieH-
TpanbHe Miclie Y 3MiCTi pO3IOBiIHMX
TEKCTOBMX (pparMeHTiB 3aiiMae mops-
oK nepebiry Aii, a KO>KHe pedeHHs uu
JIOTO YacTVHA BUPAXKA€e IIEBHY CTA/ii0
i pO3BUTKY, pyXy CIOKeTy. Bemmky
porb y Mexxax KM® «posnosifb» Bifi-
Ipa€ 4acoBa CIIiBBi/JHECEHICTb IIpU-
CYAKIB, 1IJ0 MO>Ke TIPOSIB/IAITHCS SIK 4a-
COBa OTHOTUIIHICTH (fook, made, had,
struck, waved off, arrived) amn pisHO-
tunHicTb (had passed, would not conk
out). OCHOBHe CMMCTIOBE HaBaHTa-
JKEHHS BUKOHYIOTb MIi€C/I0Ba, fAKi BU-
KOPUCTOBYIOTbCSI HA IIO3HAYEHHs Hail-
6i/IbII BaYK/IMBUX [ill, III0 3MiHIOTh-
cs1. IIpy 1bOMY BOHM MOXYTb HabyBa-
™ pisHUX dbopmanpHMUX
XapaKTepUCTUK: BUKOPMCTOBYBATHUCSA
y HeBHiil 4acoBiit (took, made, had,
struck, waved off, arrived, had passed,
would not conk out), indinitusHiit (fo
potter, to tidy up) popmi, BupaxaTncs
CTIIKMMM JIiECTIBHUMM BUPA3AMU

(crossing mental fingers), ciony4eHHsI-
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MU [OIECTIB i3 3a/eXXHUMM C/IOBaMU
(waved John off) Tomo. AkueHTyaris
nepebiry mogiit 3AifiCHIOETbCA 3a JI0-
HOMOro0 06cTaByH vacy (before, now).

OTxe, pO3MNOBib BUKOPUCTOBY-
€TbCSL 3 METOI0 300paKeHHS [MHa-
Mi4HOrO Tmepebiry mopiil, Imepexn-
BaHb, CTaHIiB, HAaCTPOIB ab0 CTHCIIOL
indpopmanii,
KM®, cnpsMoBaHO0 Ha Bigobpa-

nepenavi CITYTYIOUN

JKE€HHA HPI/I‘II/IHHO-HaCTIiHKOBI/IX

SB,HSKiB, pO31'IO)Ii}I OCHOBHUX CHOXKET-

HMX JTAaHOK XY OXHbOI'O TBODY.
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BapMaHTbI, IIPOLIECChI rno6ann3aul/m
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OpnuH U3 3HaYNMBIX (PAKTOPOB IPBI
106a/IM3aLNy — SKCTPATIOALVIS U VIH-
TeHCUUKALM — MEX/JYHapOLHBIX
KOHTAKTOB, 3()(H)eKTUBHOCTD KOTOPBIX
OIpefiersIeTCs PSSIOM KOHCTUTYEHTOB.
OCHOBHBIE Cpet HIX — 9TO TIOHMMA-
HIfe ¥ OCO3HaHMe KYIBTYPHBIX pea-
NI, OCOOEHHOCTEl STHUYECKOTO
«MupoBuzeHys» (TepmuH B. ¢pon [ym-
6onmpaTa), crenuduku BepOATbHOTO
noBefieHrsl. JJaHHbIE (AKTOPBI IPO-
ABJATCA B A3bIKE, a VMMEHHO B €ro
rpaMMaTIKe, JIeKCHKe, CeMaHTuKe. B
XOJie SBOJIOLMM H3bIKOBOI CUCTEMbI
BCe YPOBHM s3bIKa TPAaHCPOPMUPYIOT-
Csl TIOf, B/IMSIHMEM SKCTPaIMHIBAIb-
HBIX ¥ JIMHI'BAJIbHBIX IIPOIIECCOB, YTO,
B pesy/brare, IPUBOAUT K JIHIBA/Ib-
HBIM MopuduKauysaM (Ipexze BCero
Ha KOHIIENITYa/IbHOM M JIeKCUYeCKOM
YPOBHSIX), a B Ja/IbHEIIIIEeM I K JIEKCH-

KO-CEMaHTUYECKON U KOHILIEIITYya/lb-

HOJI IIepecTpolike s3bIKa. B Hanbomb-
el CTereHV MOAM(UKALMY TaKOro
pOfa IpOABIAITCA Ha JIEKCUKO-Ce-
MaHTUYEeCKOM ypoBHe. KoHTNMHYyanb-
HOCTb IIPOIIECCOB TpaHCHOpMALUN
CEeMAHTUYECKON CHCTEMBI U aKTyaslb-
HOCTb VX IIOHVMAaHNA IS OfiiepyKa-
HJSL BBICOKOTO YPOBHSA BepOabHOTO
obuieHnss 00yC/IaBIMBAIOT IIOCTOSH-
HBIil MHTEpeC UCCIefoBaTeneil K JaH-
HOII Tpobemaruke [2, ¢.116].
I[Tporecchl rmobanusarym OXBaThl-
BAaIOT TAaKOJ 4YpPEe3BbIYAHO Ba>XHBIN
BOIIPOC KaK M30paHme oOLIenpr3HaH-
HOTO CPeJiCTBa MEXIYHapOHOro 00-
menus. B manHoe Bpems paboune
a3pikt OOH - 310 aHIIMIICKNiI, He-
MeLKWil, (PPaHIy3CKMIl, MCIAHCKUIL,
KUTAVICKNIL, PYCCKUI U SPyTHUE, BCEM
A3BIKaM B 3TOJ OpraHM3aLMU IIPUIAH
O[IMHAKOBBIN cTaryc. B mupe B m0-

CIIe[IHME JECATWIETHS CYLECTBEHHO
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yBeIM4MBAETCs 00beM aHITIOSA3BIYHOI
KOMMYHMKAIL[MY, YTO OOYC/IOBIEHO
MHO>XeCTBOM JIMHTBa/IbHBIX U 9KCTpPa-
JIMHTBAJIBHBIX (akToOpoB [2, c.116].
Hanpumep, moBcemecTHOe pacmpo-
CTpaHeHMe AHIJIMIICKOTO SI3bIKa B CO-
BPEMEHHOM MUpe JIeNaloT ero JOCTa-
TOYHO IIPMBJIEKATEeNbHBIM B paccMa-
TPUBAeMOM acIleKTe, C JPYroil CTOpo-
HBI, IIMPOKass  BapUaTUBHOCTHb
QHIJIMIICKOTO sA3bIKa (110 JAHHOI IpO-
6reme cM. paboTshl [1;4]) co3maet KOM-
MYHUKATVBHBII OC/TOKHEHIsI, YCIIell-
HOMY IIPeOJI0/IEHNI0 KOTOPBIX COCO6-
CTByeT JeKcukorpadus. B pamkax
9TONM JIMHIBUCTUYECKOI JUCIIATUIMHBI
paspabarpiBalOTCS OCHOBBI TEOPUN
pernoHanpHOM JIeKCUKorpadum, BbI-
pabaThIBAOTCA MPUHLIMIIBI OMMCAHNUS
BapMaHTOB aHITIMIICKOTO SI3bIKa [1; 4],
COCTABJISIIOTCSL CTIOBAapU  OTHEIbHBIX
BapMaHTOB [3] M cloBapu pervoHa-
JIM3MOB-aMepUKaHNU3MOB (5], permo-
Ha/IM3MOB-KaHaau3MoB [8], peruona-
JIM3MOB-aBCTPAMM3MOB [7], pernona-
JIM3MOB-HOBO3€IaH/IM3MOB [9], perno-
Ha/IM3MOB-I0)KHO-appUKAHN3MOB  [6]
U IpyTue.

HecmoTpst Ha MHTeHCUUKALNIO
9TOrO HAINpaB/IE€HUsl JIMHIBUCTUYE-
CKUX MCCIemoBaHuil B KoHIe XX
BeKa, HEMaji0 BOIIPOCOB B MIaHHOI

cdepe ocratorca oTKpbIThIMU. K mx

9UCTTy OTHOCUTCA U IpobieMa ajiek-
BAaTHOCTHU OIVMCAHUA METOJaMU JIeK-
cukorpaduy Takoym Ba)KHOI COCTaB-
NA0ILENl  KyIbTYPHO-TMHIBUCTIYE-
CKOTO CBOe0Opa3us BapUAHTOB aH-
ITINIICKOTO A3bIKa KAK 3a/IMCTBOBAHMAL.

KynbrypHas, coumanbHO-IONIUTH-
4ecKasl, UCTOpUYEeCKas U NMHIBUCTU-
9yecKasd 3aBMCUMOCTb 3alMMCTBOBA-
HIIA, B 3HAYUTE/IBHOM Mepe oIpefe-
JIMBHIMX CBOeoOpasye HaIMOHAIb-
HBIX BapMaHTOB aHITIMIICKOTO A3bIKa,
fenmaeT uX IIy0OKOoe ¥ IPaBUIbHOE
MIOHMMaHMe Ba)KHOIl COCTaBIIAIOLIeN
KOMMYHMKATMBHOTO IIpollecca, OCy-
IeCTBAAEMOE B MEXAYHapOLHOM
MacumTabe Ha AHIIMIICKOM SI3bIKe.
VIMeHHO 9TOT (paKT oIpemenieT ak-
TYa/IbHOCTb JAHHOI paboThl B XoOfe
CUCTEMHOTO pPacCMOTPEHUsA 3alM-
CTBOBaHMII B pa3IMYHBIX HaIMO-
HaJIbHBIX BapMaHTaX aHIJIMIICKOTO
sI3bIKA, HAIIPaBJIEHHOTO Ha pa3paboT-
Ky aflecKBaTHBIX METO[I0OB MX OIlNCa-

HUA ¥ JIeKCUKOTpadupoBaHuA.
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POJIb IEPJKABU Y BUXOBAHHI YKPATHCBKOTO

ITATPIOTU3MY

Ipa6oBcpka I.M.

KaHATAAT GinocodchbKMX HAyK, CTApIINT HAYKOBMII CIiBpOOITHMK
Llentpy ykpainosnasctea KHYTIII. Ykpaina, m. Kuis

Yu noTpiOHO 3yCUiIs Jep>KaBHUX,
HacamIepesl, OCBiTHIX IHCTUTYLI,
CIIPSIMOBYBATM Ha BUXOBaHH: TI000BI
mo cBoel barpkiBiimHM? 3maBanoch
6u mopniOHi «b6aHanbHI» 3aNMTAHHS
B)XXe He MOTPeOYIOTh JO/JaTKOBUX ap-
TYMEHTIB Ha KOPUCTb IIEBHOI IMO3MILLi.
3pemrtoro, MinicTepcTBO OCBiTH i Ha-
yKu YKpaiHM INpPOTATOM iCHyBaHHA
HE3aJIe)KHOI YKPalHChKOI Jep>KaBU
PO3po0O/IAIO i IPOIIOHYBAJIO CIIIIBHO-
Ti HM3KY KOHUEIII/ IaTpioTMYHOTO
BuxoBaHHA Mosofi. Lle: «KoHieniris
HAI[iOHa/JTbHOI CUCTEMU BUXOBAHHSI»
(1996); «KoHmemnmia HalioHaAbHO-
HaTpiOTMYHOTO BUXOBaHH» (2009);
«KoHnenmia 3araibHOfEp)KaBHOI I1i-
JIbOBOI IIPOIPAMM IATPIOTUYHOTO BU-
2013-
2017 pp.»; «KoHuemnuis rpomapnsas-

XOBaHHA TpPOMAJsAH Ha
CbKOI OCBIiTM Ta BUXOBaHHA B YKpai-
Hi» (2012).

AJe, AIK 3a3HAYA€TbCs Y HMHI Jif0-
yiit «Konmenuii HanjioHanbHO-MATpi-
OTUYHOTO BUXOBAHHS JiTell Ta MOJIO-
Ii», mpuitHATIN y 2015 poi, )xopHa i3

BUIle BKa3aHUX Iporpam He Oymia

eeKTUBHOIO I1 He JjocsATana MOCTaB-
JIEHO] y Hill MeTU; «...>)KOJIHA 3 HUX He
Oyna posropHyTa i He BTimWmaca B
KOHKPETHI KpOKM 3 pearisanil yepes
3MiHy BEKTOpiB PO3BUTKY [I€P>KABMU i,
BIJITTOBiTHO, OCBIiTHBOI MOTITUKH, Ye-
pes3 pisHi yABIEHHA INPABIAYMX €T
Ha ifleo/oriro i HaImpsAMM PO3BUTKY
OCBITU» [3]

Ta 1 cami peamii yxpaiHCbKOro
XKUTTSA CIIOHYKAIOTh 3pOOUTH Ipoliec
¢dbopMyBaHHA YKpaiHCBKOIO TIpoMa-
OAHMHA-TIATPiOTa  YCBIJOMJIEHMM.
Apxe 27 pOKiB YKpaiHChKOI He3aIexX-
HOCTI 3 aKTMBHOIO BTPATOI0 HaCeJIeH-
HA Yepe3 TUMYACOBY ab0 X MOCTilHY
emirpaniro 3 YKpaiHu, HapOCTaHHA
MacOBOTO HE3aJOBOJIEHHS BIACHOIO
KpaiHOI0 IPOXKMBaHH:A, IO BU/IMBA-
€TbCA y BCIM BiIOMy PO3XO0XY «MaK-
CUMY»: «KaXKblil YMHBII €CT€CTBEH-
HO cTpeMuTcst NOKMHYTh DTY cTpa-
Hy» (came «9TY» i came pociiicbkom0),
HIPOTUCTOAHHA Yy TiOpuaHil BiitHi 3
Pociero Tomo, HapewmTi nepeKoHau,
IO TAaTPiOTMYHE BMXOBAHHA HacaM-

nepeq AiTeil Ta MOJOAL y IIKOMAX Ta
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BUIIAX — HEOOXiJHMIT HAIPSMOK PO-
60Ty, Ha AKMIT MAIOTh OYTYU CIPAMO-
BaHi 3yCM/IIA AK T'POMAaJHACHKOTO
CYCHiNIbCTBA, TaK i fepxxasu. Ilpm
LbOMY IIifi HaIliOHAJIbHO-NATPiOTUY-
HIUM BUXOBAaHHsAM [IiTell Ta MOJIOMi
Tep>KaBOK C/Iifl pO3yMiTV KOMIIIEK-
CHY CHCTEMHY i Li/IeCIIpAMOBAHY «...
TiANbHICTD OpraHiB Jlep>KaBHOI Bla-
Iy, TPOMaJICbKUX OpraHisaniii, cim’i,
OCBITHIX 3aK/ajiB, iHIIMX coOIjia/ib-
HMX iHCTUTYTIiB of0 GpopMyBaHHA Y
MOJIOJIOTO TIOKO/IiHHA BMCOKOI IaTpi-
OTUYHOI CBiJlOMOCTi, IIOYYTTs Bi-
pHocTi, m060Bi g0 barpkiBIWHY,
Typb6OoTH mpo 6/1ar0 CBOTO HApPOAY,
TOTOBHOCTi /10 BMKOHAaHHA TIPOMa-
OAHCBKOTO 1  KOHCTUTYLiIHOTO
000B’A3KY i3 3aXMCTy HalliOHaTbHUX
iHTepeciB, LiICHOCTI, He3a/IeXXHOCTI
VYKpaiHy, CIPUAHHSA CTAaHOBJIEHHIO il
AK MIPaBOBOI, AEMOKPAaTMYHOI, COLi-
anbHOI fiep>kaBu. HariBaxnuimmm
IpiOpUTETOM HalliOHabHO-IATpio-
TUYHOTO BMXOBaHHS € (HOPMYBaHHA
LIHHICHOIO CTaBlIeHHSA 0COOMCTOCTI
IO YKpaiHCBKOro Hapogy, barbkis-
LIVHN, Jep>KaBy, Hatii» [2].

I xo4a, HanpuKIaj, cepep BUK/IA-
Ta4iB BY3iB i O bOTO 4acy BUHMKA-
I0Th JUCKycil mpo cBobopy BubGOpY
OaTHKIBIIVHY SIK MiCIIsI IIPOXKMBAHH

Cy4acHoOi MOOi/IbHOI TIOAVHN Y I7106a-

NMi30BaHOMY CBIiTi, a BiJj BYMTENIB
IIKiI MO>KHA TIOYYTH, IO T000B [0
BiTunsHy Taka X NPUPOMHA, SK JIIO-
60B 0 MaTepi, OT>Ke, He BYMarae Jjo-
JATKOBMEX 3YCHU/Ib i1l BIACHOTO BM-
XOBaHHs, )KUTTEB] YKpalHChKi pearil
CbOTOZIEHHA BC€ X 3MYLIYIOTb JyMa-
TU, 110 HaJ| BUXOBAHHAM CIIPABXXHbO-
TO IOYYTTTS /MI00O0BI 10 B/IACHOI Kpa-
iHM mOTpibHO IimecnpsMoOBaHO Ta
rpaMoOTHO TpamnoBari. OcobmmBo X
KON YyKpaiHIli TakKM XOYyTb CTaTU
MIOBHOLIIHHOI0 HE3aJIeXKHOI0 CaMo-
CTIiITHOIO Halli€l. 3pelTolo, sK JoBe-
mm nopii ribpupHoi BiftHu PP nporn
YkpaiHy, HacnpaBpi nuile MacOBUIA
[IaTpiOTU3M Hace/leHHA KpaiHM 37a-
TEeH 3YNVMHUTY arpecopa Ta BOepertu
KpaiHy BiJj BOpOXKOi OKymaljii.

Jinsa pep>KaBu y CTaHi BiliHM IN-
TaHHA NaTPiOTMYHOTO BUXOBAHHA
BJIACHOTO HACEJIEHHA BIMPAETHCA 1Ie
i B mpobnemy wacy, BifmymeHoro iit
JOJE YU iCTOPIi€0 I BUPilIEHHS
nuTaHHA «Oytum um He OyTm?» Ile
fy>)xe fobOpe IOYMHAEM PO3YMITH,
HaIlpUK/Iafl, KO/ ITOYy€ell Bifl fecys-
TWIITHBOI JiBUMHKI-KPUMYaHKH, AKa
npuixana Ha JiTHIN BiAIOYMHOK Ha
He3aJIeXKH1 YKPaIHChKi TepuTOpii, 1o
BOHA «KOHEYHO >Ke He YyKpanHKa! Pas-
Be Bbl He 3Haere, yTo KppIM - 3TO He

Yxpanna?» Ha 3anuTanHA, «a IO X
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BOHO TakKe?», 9yeul: «3JTO 4acTh pyc-
CKOTO MUpa M TeppUTOpUA BENNKON
Poccnm». [IecATUITITHIO TUTUHY BaK-
KO 3aIliIO3pUTH Y CBiJOMOMY «BaTHM-
urBi» Ta myrinismi. [i sHamHA TpO
BIacHy OarpkiBliMHy Kpum, skumun
BOHA TaK IO-IUTAYOMY BijBEpTO 11
HaiBHO XO4Ye IOAUINTUCH i3 «Herpa-
MOTHVMM» MiCL}€éBYMM, OTPUMaHi Bif|
O6/IU3bKUX JIIOJEN 3 OTOYEHHA — 6aTh-
KiB i BunreniB. CaMme iM BipuUTb AUTHK-
Ha i Bifi HUX, 3peLITOl0, Ha6yBae CBOIX
JKUTTEBUX TIepEKOHAHbD.

o pedi, LiKaBo crocrepiratyu 3a
peaxuiero i€l fUTUHA, KON il poBec-
HUKU — MiClleBi AiTH, Movyaan JOBO-
OUTY Maj€HbKill KpMMYaHLi, IO
Kpum - 1o Takm YkpaiHa, ajie oKymo-
BaHa Pociero. IlepexkoHaTu miBUMHKY
TakK i He Banocsa. MakcumMmyM, Ha 1o
BOHAa IIOTOAMIACH — Il€ IIOBTOPUTHU
¢dbopmyny cBoei Marepi mpo Te, O
«KpbIm - aTo Kppim», ane He YkpaiHa.
3 toro 60ky YoHrapy Misku fireit Ta
Monofux et (i He TiIIbKM MOJIO-
INX») aKTUBHO OOPOOIIAIOTBCA «pyC-
CcKMM Mupom». I ckopimre 3a Bce, 1
IiBUMHKA Jechb POKiB y 16 Oyme Bxe
abCOMIOTHO TepeKoHaHa, mo Kpum —
«3TO TeppUTOpUA Benukon Poccun n

ABJIAETCA YaCThIO PYCCKOTO MUpPa».

He 3armmb6mioounch OKpeMo y
po6eMy Maift6y THbOTO YKpaiHChKO-
ro/Heykpaincbkoro Kpumy, BapTO
CKasaTy, WO 3[aTHICTh YKPalHCHKOI
Iep>KaBy CbOTOJHI LinecrnpsAMOBaHO
I epeKTMBHO MpAIIOBaTU HAJ TUM,
;06 MOJIOi NOKOJIiHHSA HEOKYIOBa-
HUX YKPAaIHCBKUX 3€Me/lb 3 TaKOI X
HAIIOJIETIMBICTIO Bi/ICTOIOBAIN «YKpa-
THCBKY YKpaiHy», BUK/IMKA€E CYMHIB i
TPUBOTY. AJI)Ke K He JIMIle IPUKPO,
aze i1 He6e3Ie4YHO, KON TPOMAJIAHNI
3HEBAX/IMBO HA3MBaIOTb BJIACHY
barpkiBmyHy «ata crpana». [ ne € on-
HJM i3 HaliCeplO3HIINX BUK/IMUKIB,
IO CTOATD Iepefl Cy4acHUM YyKpaiH-

ctBoM [1].
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